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*Babbitt® Being the Romance of a Respectable Man,

CAST OF CHARACTERS
BABBITT The Average Citizen. In him
humor and tragedy are not inter-
woven, but blended inse .

speotablility.
His Areame are his only
renlities hu every day life is

a stupid
He 1a mmu
: cmgn are pc

{". ""R...

Nﬂl

m
his pride in ht. t
Hie vanity
but u '011; m
1ike many middle )d men,
ﬂ‘nﬁlm fires of 13 > are
8 burning, refuses see
himself as he is, oli pore

sistently to. the self used to-

Babbitt is the m—u boobd.
He causes laughter, dut he touwh-
es the heart ud'htn it aohe.
WILLARD LOUIS.

MYRA BABBITT The Wife. She aots, thinks
and loves acocording to custom. -
l}o is m sunk in the quicksands
of the “ com=

she feols the st
o e e B R

she tnh nothing. She

of grow older
g mu. !::g and tho‘;gnr to'

of uta.
m

MARY ALDEN




- - um;h u:m 11k .l:::.:. .
ke
‘ fune, Her oh‘h. are flaumt
and self coneclous, indiocative of
the woman who is used to taking
mon storm. '
- : is not the

passe vampire
of the bBook; the box office would not
have 1t so. Yet there is a shadow
of autumn about her. She is pit-
iable in her desire %o please,
W t::):“ m:hhfm the
“.‘" . nesne 1* are
oharascteristio of the life-soiled
woman of thirty. Possidbly she has
huaband to hus

$rom love *ahe
lover %o lover; anyway, she has
the wistful, olinging appesi of a
woman who has Desn reckless with
1ife and is tired.
= ‘:hou neither good nor bad.
e is simply » sanotuary,

which is So Lr%.

CARMEL MYERS.

1

wi
some sense of h&tﬁt ‘s ho:ty"mh.
A _sorawny of t-‘ntv with a

actress o air
sort She is the daughter

"'&a educated beyond

Ninaelf, ahe is one of the many trials

he must dear.
g e S
TINKA BABBIT? uglient brat of ten o
$t's beot friend,handsome
PAUL RIESLING but .&“ﬁd worn. A pioturesque

failure.
4 Continued.



EUNICE LITTLEFIELD

TILLIE

HOWARD LITTLEFIELD

MRS LITTLEPIELD

MR, AND MRS VIRCIL GUNCH
MR AND MRS ED, SWANSONW

+

He has beaten by life,
he $ries %o otrike baok with
:Puu-. As his observations are
tt delivered with authority
it is %o his wence that he may
trace Babbitt's mdwt. or mise

conduot.
A forty= 14 flapper, with
bobbed hair whioh is blond simost
the roots. llu iz wulgar and

to
a nn‘. dbut rather well meaning
CI88Y FITZOERALD

The flapper whom Ted Babbits
loves. Bhe and Ted are the ml;c
romantic figures in the r

no matter how hard the elders

nrsvo romance properl hl-p
youh. o 10 and

m' o Lo of -":ﬂn BabbAtt
feesl 014 and sad.
OLARA BOV

The maid. A orude and sloppy
domestio servant who listens in on
all the family oo-nr-uoa:‘ take

- 8ides cpenly, l-d does not

with her adv
w.lmn

Babbitt's st pher, &
pretty 1little mm of &-m.
VERA REYNOLDS

PR £ g g %

with & ma su su ooug
averoome at all nn- hmm
wit, He is tall

he thinks u-dfaau shod

I-L.;"'g:'&"“':'m*

The msmm of respoect-
sbuu{om omugneess; almost &

figure.
LUCIER LITTLEFIELD

®itto
Ditso

MR. AND MRS, SIDNEY FINKELSTEIN Just anybody --only with

curly hagk.

4
loouac. with

/



Sinolair hwiq'
BARRILZ

7 : As Adapted for the Scoreen by
' DOROTHY PARNUM

Title 1 *Oh, say, oan

you see
By the dawn's early light---*

Scene 1

!b!.d thu a to'fon thu pan oamera 8o 88 to

read the rest of the llﬂs
AB BABBITTYVYILLE

Hold a few feet, then pan H

. Lots $780. AND UP
TERMS CHEAPIR

Back camera away so that the whole of the sign
appears and the audience may see that it has been

g FADE INTO

Soene 2

: ely empty e C
numerous lip. bcu'iag oathulutu and tio
ugub. A fow of these signs Mu
PAVED STREETS - ELECTRICITY -
are visible in this hot. Other and more amusing
;:gc should be registered in close distances.

FADE OUT

Title 3 But Goor F. Babbitt himself
znto to make his home in
larger oity near by, Zenith.

FADE INTO

‘ ng to
tho mntuuu of Babbitt; it should im-
press the audience that it is a big oity whioh
ed Babbitt, that he is not in any sense
product of lau Btreet. .
FADE OUT

o ¢ AL TOML- IO,
gens of more than

average prosperity, a rather uninitiative seek
after beauty, méol uohnootm ish oo%:‘
onial oottqu. Greek temples nd sh missions

all mixed up. FERE




N

Scene 4 Glass :f{;ﬁlor 010:1::: sign ‘mxon fights / ;
[+ dawn,
B it m& IRIS DOWN on Batbite

cotse

in the bedroom. _
fing in the other ome.

conspiouous Navajo pattern, is slu over the
?‘» of the ded. Beneath are battered bedroom
B re in & medieval design, with ridiculous
PO 4 toes.

Title 3 Babbitt —-=-=Willard Louis

P in his sleep. His fage
is dabyish dugno he wrinkles and the speci-
aole dents on the slope of his nose.

Title 4 Unromantic and extremely married
: he was dreaming & dream moYe Iro-
mantic than soarlet das by
a silver sea -~ of a girl who
would come to love him -~ aome
day -~ somehow.

Soene 7

tattered, Japanese kmﬁ.:bo most villainous
kimona ever WOMAR WOTre.

when it is dressed there are magses of blond
tresses on her head.

Title B Mrs. Babbitt ~-- lMary Alden

Soene 8 FiL SHO" ¢,1 /ERON/
pushing each other aside
CUT IN WITH

Title 6 The Babbitt ohildrem,
Theodore Roosevelt
Verona and Tinka.

Ted, defending the door & inst Verona and

urug.lmuny with her. Tinka, tugging on Ted%s
pathrebe to get him away, jumping up and down
and explaining that she is in a hurry.

CuT T0-




-3
Scene 9
cuUT T0
Soene 10
noise o ilt
for the u‘lm She olwh h’s
disapproval lmnum“xm. mdrhou
up her shirt,
dated corsets the ohair and exitas m
the hall.
. cuT T0
Soene 11 1} LL 8 , A
- "unu the O oviy S umm-
on se QuAr over
u « After she has heard all the
ily m;tmo.obwot tm
du ut M-g ’oL it bmu Mrs.
Babbitt exits in hutt the
door dehind her in the tm- ofm led
offepring. General sulks on the part of the
ehildren.
Soene 123
Soene 13
Soene 14
Scene 15
Soene 18

Soene 17




By

Soene 10

rﬂono 30

Soene 321

pite : once oOFr 0e in bed, then
beats the pillow psevishly. Mrs. Babbilt enters
dressed in & tattered petticoat, her corsete
up over the waiatline. She has not yet
her false hair. Finally Babbitt is
fully awake, and catches sight of her. The sight
is far from plmh:kr has been with his Dream
in He despises his wife.
e N itk ehualties: "ies
a 2 8 »
» * He nods mn:%. Mrs.
tt she 18 out of sight, Babbitt

Lhtnd .

% expensive model BEig Ben in

OSE S , ANGL
Hi up NG ¢ - he Sli
fariously and surns it 0ff. He holds it in his
hands and glares at it. But he cannot help but
admire it. BSuch a nice expensive alarm clook!

Title 7 *Good 1ittle old clook,
made right here in
Zenith, %0o0."

He replaces the clock on the table beside his bed
gets up painfully, slips into his God awful bathe
robe and exits toward bathroom. - m

Y. srona piles inSe

0‘1 ust as Babbitt enters from the bedroom.
Babbitt starts tal mum{. Then he
settles himeelf on & outs the door,
wait for Vercona. He 1s gloomy and sulky in
the extreme, grumbling at h fuslu;.m

e e K»"&‘hm { Butting the bathroom

doox. He curses wildly. « Babbitt enters the
soene toning up & §1.98 house dress. ©She stands
back in horror at her husband's voocabulary. She
shakes her finger at him and he glares murderously
He settles dack on the benoch to wait, grumbling:

Title 8 *Suppose they've gone
and used up all the towels!"
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Scene 33

Soene 238

st tho at tho sight of:

=B=

<

An instant of stupid silence, smd Shem 3%

ooours %o Mrs. !.ﬂ 40 admonish her
husbhand:

Title © L) ¢ 4 ﬂny have, don'$
you dare use the =
guest towell”

Babbitt & king whyinell he
Tan'3. Mre. BabbIds surns and goos

QII the stairs. Babbitt ltlndl an tmhat
glaring after her, then the bathroom door
opens and Tinka enters, her pante hanging - -
down and demanding to have them buttoned up
Babbitt bends over and performs that ofﬂ.u
for Tinka. Tinks exits. o ¥

throom door and stops shors
cuT TO

order, with special emphasis omn

- the towels lying m wet, -1oypzm ®

Wﬂh » adding

Title 10 Gosh all fish - hooks,
~ what a family!® :
He oxits indignantly into the bathroom.
FADE OUT

Title 11 Ordinarily Babbit came
bouncing into breakfast.
But thinge were mysteriously
awry today.

XM . AB] '
resembles a store windov. Yhm
is a Jack bnom,:m oenter of the
$able, with four ribbons 1 to Babbitt's
» & orude mpo paper af oontaining

u-{ sen
bf” t 1o olwﬂy manipulating an
lectric peroolator and toaster. Tinka is
‘uus-»-uthwnd am. Yeroma is
rerding the paper. Enter Babbitt. He wears
& dull dusiness suit, white socks and an
enormous celluloid m labeled "BOOSTERS-
PEP" He sits down sulkily.

ouT 10




Soene 28

Scene 20

Soene 31

Scene 323

ooou © epring her ugliness on t!
anﬂgnm after the title, perhaps shoot over 'l'lnh'l
head toward Babbitt's faoce.

Tinka is Babbitt's favorite; he thinks her befutiful.
The sight of her is soothing to his weary eyes,

and he shoutsy

Title 13 -rou‘ Kittidoodle =~ how's
s pretty today?

. 1 ssed.
h\but 'hnu with r pctornsl. pr&do. but
he oannot dring himself to kiss her, 8o he lete
it go with a lordly pnt on the head.
The maid walks into shot and serves Babbitt with
banana fritters. He looks about in bewilderment
for his morning paper, them he glares in the dire
eotion of Verona and speaks; most saroastioally
and in his most Jehovah manner; *Well, Verona, if
you will be kind enough to pass me that psper"

ocuUT TO

A
ﬁqgl !E Jr o’ a martyr she drops the paper and i

1ooks toward her father with her characteristio |
eneer as though contemptuous &f his reqding. i

CcuT TO

nterest in everything

- that happens, uud rogutou her approval or die-
a

appro each time, takes the paper from Verons
and passes it to Babbitt. lr-. 1%t mawbnc
ie making the toast. BShe and her da
e a look of sympathy. Mrs. Babbitt bunl
ingers on the toaster and .mtl:. ,‘ahn.
c

go uig g E ﬁ: !Eo pa or& 'hinc him what

might be termed & "dirty He snatches it
from her hands and begine reading with offended

8. n profile, shoot over Tinka's head
Mrs. Babbitt hands bbbi-tt'- caffee oup to Verona
to pass to Babbitt, first putting five lumps of
sugar in it. Babbitt meanwhile is entrenched be-
hind the m. stuffing himself with fritters.
Verona sullenly shoves the coffee oup at him and
startles him so that he ochokes. OUeneral consterna-
tion. Verona puts the ocup down Aistainfully and
Mro. Babbitt waits timidly for the explosion that
is sure to follow. ou 4




S8oene 33

Soene 368

Scene 37

s«iu 38

-

=T

CLOSE UP BABRITT GROKINO oUT TN WITH

W father. Devilish brat,
CUT BACK 10

ﬁca 5! oau out of his choking fit he glowers

angrily et his wife, dlaming her for the mishap.
Then he complainsg :

Title 13 *Gee, Myra! You shouldn't
have those heavy dbanans
fritteral" :

A remarks with

Title 14 "W¥hy Georgie, you
u{od foi§1 them!® ‘

Continue scene ae she gives Tillie toast from the |
toaster for the plate. ouT To

H '-.“'ﬁ." ’or Eﬁg& ‘o reoover his self posses-

sion. Aes soon as he does so he takes another dbig
forkful of fritters. _ The maid thrusta the toast

‘ under his nose. Babbitt looks toward his wife and

remarks oheerfully;
Title 15 *"I'm going on a diet tomorrow.*

As he takes one pilece of toast from the plate.
Finding it toc small, he takes three more. The
maid raises her eyes %o heaven. S

lﬂ E;I ue% 511\00-. Tinka is empt
the ooau:n of the sugar bowl on her o:’in”ﬂ.ghl.

Babbitt catohes sight of her, grabs the bowl away
and fairly shoute; "Don't be such a z:’l'

After Babbitt has spoken he begins stuffing him=
self with fritters. Then he looks up toward the
maid, and indioating Ted's empty oh®ir, he ine
quires majestioally where Ted is. The maid jerks
her head the direcotion of the floor above.
Babbitt takes out his watoh and looks righteously
indignant.

cuT T0



S8oene 39

. _Bcene &0

INSERT

Scene 41

Soene 43

Soene 43

e L

{ 8 room, untidy, with high sohool
penants, pilotures of basket ball teams and

motion ploture stars on the wall,

It is evident from Ted's care with his tie as

the socene opens that it is vanity which has made
him late for breakfast. He is wearing She

latest th in Yale to? and is » : ,
Siusel? tn The Rirrer vith She wiaset sitislonties

CUT TO

io -aooE go- under the bureau cover a piocture

of Bunice Littlefield, and locks at it with
half ashamed uniinnn‘

m ?{piou small oity, oabinet portrait
o Littlefield, the girl next door.
Pretty and almost chic. On it is written
*To Ted from Eunice."” ,

QUICK FADE INTO

-

Title 16 PBunice Littlefieldwwww \

’ ng ' ndustriously
lrl. Babbitt indioatn tho Jack Horner ple
in the middle of the tadle and remarksg

Title 17 "Why Georgie! You haven't
noticed your birthday ple!
You know you're forty-six
yoars old todayl®

She indicates the Jack Hormer pie and tells
Babbitt to pull one of the white ribbons which
leads to hio place. He gives it a sevage jerk
and pulls the psonr containing the mirror
towards him, upsetting the cream pitcher. lrs.
Babbitt fmuuny -ouon- to Verona, who
hurriedly sops the oream with her kin so
that Babbitt shall not be worried. As Babbitt
oommences cpening his package. oili 2

T‘nont gratified at his im=
potunoo. ohildishly p osud. It 12 a silver
Aressing table mirror to matoh Mrs, Babbitt's
tollet set. He ‘.looka disgusted, like a dis=-

inted ochild. He glances inquiringly at

s wife.
CcUT TO

Wc in her usual sftooﬂmﬁ

manner, she telle him sweetly:

Title 18 "For our room, Oocrgso
deay, " ;



Soene 44

Soene 48

VBom 46-7

INSERT

Soene 50

- B

ﬁ !m!nu !E mirror listleesly, looks at

himself, and remarks gloomily:

Tisle 19 *Used to be a good
looking ohap once.”

L 2

m&m& admiringly, and remarks

Title 30 *You're not 80 bad NOW ==
' for forty=-six.*

a! ﬁ ioo“m ’J' ﬁmdt in the mirror. He

ufnu with Mrs. Babbitt, saying *"No, not bad
at all,” ;
cur TO

msm 1 EE ﬂrror down listlessly near Tod's

aye
gmc. Then he pulls another one of the ribbons.
‘erona indicates that it is her present., The maiad

noss at the mirror appraisingly. As Babbitt
ﬁ:ﬂ- to unwrap the bogg. “m - :

% opens ‘omlo present, which turns out to be:

CLOSE UP BOOK: *TRACEDIES OF SOPHOCLES,."

*"Hully Gee!" He excleims, "What do you expect
2: means in my 1ife?® and he puts the dook
-

CcUT TO

b

Mbbitt opens lgoo R e, whioh
Babbitt puts around his neok, looklng at hime
self in the mirror. His neck is so dig that
there is nothing left to tie, and disgustedl

be ‘;:o;u 1t over g’ ‘lo&.ﬂtd:tng “ﬁ& him *Al1

r or » WYy not en

fof me.* Fed thanks his father for the return
of the present, and starts to help himself to

the banans fritters. Babbitt sorapes his plate
sulkily. Then he becomes aware that Ted is
about to take the last of the fritters., He
admonishes him nct to be a pig, dut to save one
for his father. Ted replaces the fritter and the
maid glumly carries the plate to Babbitt., As
Babbitt helpe himself to the last fritter the
maid looke at him oont uwously. The maid

exits from ehot. PEabbitt takes a ol out of
his veet pocket and starts to light 1.

CcuUT T0

(




Soene Bl

Soene 53

er u R pid, tactless remark;

Title 31 "Why Ooorgu, I thought
you'd given up smoking."

pg mow, buf
tmmw w n do. ‘rod looko up and uickon.
Babbitt gives him a black look. Hold for a
few feet the hostile mbltng atmosphere be-
tween father and son. Babbitt loves his son
and oenters all his hopes on him, but the rough
edges of 1life make him forget tht.m %

he Kisses her mother goode

‘oyo and exits, Ted pickes up the birthday ni.rrcr

curiously and begins looking at himself.

regards his lpoo ular tie with intense :aulfut- \

lon utln egg 2ll the while, Babbit watohing him x
i the very foroce of his wrathful glance

vl 1 ntompt Ted == but nothing of the sors.

Babbitt stands it as long as he can, the bursts

forth angrily:

—

Title 33 *I% might add to Yo
manly beauty if zou'd
wipe Some of tb
off your mouth."

y 8 view-

potnt as Babbitt's. Father and son want to

t torthor but they only quarrel. And

bbitt drives his son from him by suoh tactless
remarks.So get real embarrassment from Ted as
he lays down the mirror; he is a persecuted boy
While Ted is shamefacedly silent, wiping the egg
off his mouth furtively, Babbitt stupidly pursues

the argument,

Title 33 "Here I slave to send you
through college, while you
waste your time dressing up
to take Eunice Littlefield
to the movies!"

Ted looks more distressed and embarrassed than -
ever. Tinka makes a cup of her hand and shouts;

Title: 24 *He holds her hand all
through the movies?.®

And Tinka makes the shame signal at him. Ted is
startled dogodly miserable.

Babbitt ewise startled, for he does not
want Ted to become the viotim of a too early
marriage. He pounds his hand on the table and
announces:




Soene 54

Soene 68

Soene 57

«ll- “ ‘

Title 28 "I'11 have none of thie

romantio business!”

Hold a few seconds to get the comic reaction
from Babbitt's title. Then Babbitt commences
a tirade of scolding, but Ted and Tinka quarrel
bagck and forth, pa no attention whatever to
their father. Babbitt is furious and bangs on
the table for attention. Finally Ted gets so

that he cks a roll and sends it fl
Mt Tinka. " i e
cuT TO

B Set i raas squarely In Faka's porridgs, snd

0 8q
splashes her. She jumps from her chair and runs
bawling to her father., Babbitt holds the dawling
Tinka, patting her head, glowering .:m;.%b

i sorrow at the
le piling the dishes \

CUT TO

family quarrelling, meanwh

up for the maid to carry out.

5a 0L olen he jl-fl
from his chair, and walks out of room, Babbitt
has not meant to let th{:ﬂ go that far, for Ted
is as olose to him as Tinka. He sends Tinka out
of the room. Wearily he puts his elbows on the
table and supports hies face ¥ith his hands. lNrs
Babbitt rises from her place, and disentagling
herself from the eleotric wires, makes her way toe
ward her husband.

Babbitt sits in sullen discontent, puffing his
oigar. Mrs. Babbitt stands beside him watohing
him blankly. Babbitt grumbles: !

Title 28 *Lord what a familyl I
don't mean to aot or
but I get -- so darnmed tired."

Mrs. Babbitt stupidly, clumeily pate him. Then
most unfortunate for her, ocomes the necessity of
broaching a deliocate subjeot. Bhe takes a napkin
and commences bruohinf the orumbs from the table
to a ¢ plate, assisting Tillie in her work,
meanwhile telling Babbitt:

Title 37 "Now Georgie -~ tonight's
your birthday dinner and
you'll have to hurry home
from the office and dress."”

Red rag &t a ball! Babbitt fairly shouts; "Dresel!!
His wife nods. He protests;

Title 28 "I am dressed! Do you think
I'm going to the office
in my B.V.D,'s?"



Bomn{' )

Scene 58

Soene 59

- 18 =

After this wittioism Babbitt waits for applause
Mrs. Babbitt is horrified, speaks; “Now Ueorgle
I won't have you talking indecently?"

Babbitt from hopelessly because his wife is
not on his intellectual plane and cannot &
reciate him. He contents himseclf by ton%.

3 'ho refuses to dress. Bhe pursuee the s

eot:

Title 20 *But Goorge, you look
80 nice your dress suit."

Babbitt admits that he knows he looks very nice
indeed. For a moment he is almost ¢ ed.
Then he _,}ayn down the law and says "Nol!"

cUT TO

ile wa s iistening to the
discussion. Mrs. Babbitt hands her the plate
of orumbs to take to the kitohen, but she does
not see fit to move until she has heard the
rest of it. Mrs. Babbitt summons all her powers
of persuasion. She lays her hand on Babbitt's
shoulder and remarks:

Title 30 "A11 the rest of our bunch
will dress."

—

This is a challenge. Babbitt retorts furiously

Title 31 *Everybody knows I oan
put on as expensive toge
as anyone else."

Mrs. Babbitt knows she has won. She shoos
Tillie out of the shot, while Babbitt keeps
on a tirade of grumbling as he starts to exit.

CUT TO

. e Vn . ‘ . .
garage, As the aotion opens he is
from the garage with a cloth to clean
the oar, shuts the garage door with great
effort, be it is a oheap contraption and

doee not olose properly. He looks speculative-
1y in the direction of his mighb;a‘u ;ngo.

m ﬁ ?n. E !E morning sunlight. Babbitt
walks into shot and polishes it enmergetiocally

He loves every inoh of it. His energetic joy of
1ife is a symptom of the spring fever of this
-1gtﬂo&ni day in his 1ife which is to be his
undoing. He grins like a schoolboy, soratches
his arm out in the sunlight and proudly gets
into the car.

ouT TO



Soene 81

Boene 63

Soene 83

Soene 64

Scene 65

13-

!“'35 g a&!w Iok eomd the house, Babbitt

rﬁ- a oigar out of his pocket. He starts %o

t it with the patent oigr lighter whioch is
affixed to the dashboard. is thmf is his
grido and joy. He comments on it lovingly:

Pretty nice little jigger - gives the last touch
of refinement and class."” ovr T

8 nis olgar. He still regards the oigar
lighter lovingly, commenting upon its expensive-
ness; :

Title 33 "Cost a lot, but darned
if I'11 be the omly member
of this family that never
has a single doggone luxury,"

Continue socene as he puffs for a moment in sin-
ful enjoyment of his oigar. Then he hears hie
wife's voloce.
CuT T0 \

Title 33 "Don't forget to stop for
the 120 oream On your way

Babbitt node gloomily with the air of a martyr

then Mrs. Babbitt disappears from the window.

Babbitt sticks his oifu in his mouth and backs
ve.

CUT TO

the oar out of the dr

and bored with 1
bao tho‘:r out of the drive. He meets
Littlefield. He cheers up at the sight of him
and salutes him with cordial deference.

Title 34 Howard Littlefield,
President of the Riteway
Business College, instructor
in Bookkeeping, commercial
law and nomrio writing.
Howard Littlefieldee=

% u!n!u E&H! p%suuy and remarks.




Soene 67

Scene 68

Soene 89

et

Title 35 *Nice weather
we're having."

R R A vent with muoh enthusisem

8
and replies:

‘Title 38 "Pnit; cold last night,

tho Had to use a
b t on the sleeping
poreh.*

ery seriously efield surveys the heavens
and Babbitt follows suit., Babbitt's face ex-
pands into a grin as he speaks:
Title 37: *Looks like spring."
Littlefield, equally serious, replies:
Title 38 *Yes, spring ooming

elong pretty fast now."

The two men yell *S'long™ and pass on.
FADE INTO

~ -' bN ' LAL o - '4.‘ “ ) A B

his 1s & @ of epring whioh we must emphasize
through this upsetting day in Babbitt's 1life.
This should be a strip of sheer tomime like
the barrack sceme in "Brummel." It is evidence
of his wistful, secret foolishness.
Sunlight, a lonely road, blossom choked. And
into all this beauty rides a plain man ina ﬁau
oar -- but why should not he be affected?
the foreground there is one parficularly wob-

derful tree, before whioh Babbitt stops his oar,

ouUT TO

Title 39 Babbitt was to the eye
the perfeot office-going
citizen ===

: y his oar which has been caught in the
low-hanging blossom bough. He 1s listening to
the singing of the birds. -

Title 40 w====but in one spring
enchanted moment there
was something almost
myric about him.

Oontinue soene to register title.

i
‘l
I




Scene 71

Soene 72

Soene 73

Scene 74

Scene 75

3

«15=-

Tnot want to suggest anyid of thﬂlmn,ruhu
something loverlike. Have & bird singing, or &
humming bird darting among the bi'anohz:ﬁ

ﬁn !ol on §Eo face, and the ache for beauty.
Babbitt looks at his watch reluctantly. Late for
the office, but gee, how he would like %o cnﬂg
He pats olumsily & low hanging bow = but, hav
no science of 1ife, he does not pick one of the
blossoms for his own.

: - CUT TO

[} s his car and drives away from the trap &
the dlossom bough which had held him ;: D!txt;mosr.

Title 41 The zest of the spring
morning wae smothered in
the stale office air.

P T estate office, a large room with
about six office desks at which salesmen and
stenographers are seated. Activity to get over
the sense of more than average business importance.
Babbitt's own offioce is & separate room, OOn~
spiouously T Ol ACGEORGE F. BABEITT - PRIVATE

On Babbitt's desk is a homely picture of Mrs.
Babbitt, and a note whioch readst

"The Lord oreasted the world im

six days. You can spill all

you have to say in six minutes.®
On the wall directly back of Babbitt's desk,
where some of the most revolutionary scenes of
his life will be played, ironically is painted
a versep

")Mid pleasures and palages

wherever you may roam,

Just provide the 1ittle Eride

And we'll provide the home."
Other funny signs ad 1ib.
There is also a big correspondence file and &
pat reck. In the outer office mear ‘the door is
a bench for waiting clients.

mter Dabbitt, He hold he door open a moment
%o display to the camera the legend, "George F.
Babbitt - Homes for folks". o550

#a.bb atruts into the scene. He flusters and
fidgets impatiently & moment, as a star might
bvefore going on the ot-.fo. &'hon he pushes a
button and shouts majes ioally, "Mise M'Gounl!®

-



- 18 -

e a0t of making up for the day.
¥hen she hears the summons she beocomes immediately
businesslike, takes up her note book and pencil
and exits from the shot. '

DT s BOing
Enter Miss MoGoun, who sits down beside him,ready
for dlotation. Babbitt gives her a gruff * Good
morning,® and having to so much pains to

get her at attention for work, he himself is not
yet ready for work. He flounders a moment and
finally begins dictating a letter;

Title 43 "Omar Gribble esguire send it
to his office Miss McGoun yours
of the 20th received and in re-
ply will say look here Omére.-®

Babbitt leans back in his chair and soratches his
head, gr g:ng for words. Miss McCGoun knowing thas
she will have a pause for breath, takes out her
handkerchief. The perfume of it is wafted to
Babbitt's nostrils and he takes notice. He looks
at her bent head with pathetic yearning, sighs
and remarks: ' ‘

Title 43 *"Looks like spring, don't 1t1®

Babbitt has made his poor, inarticulate speech.
He waits expectantly. Miss MoGoun smiles a quick
little wise smile, then she gets nervously dback
to business;

Title 44 "Yes, Mr. Babbitt, what
shall I do about the
sewer contraot?®

Babbitt knows himself snubbed, He is hurt. He
glares at the girl as if he hated her, then he
rediotates with tyrannical frenzy. Miss MoGoun
keeps wp with him with lightening rapidity.
Finally Babbitt wears himself out and stops for
breath, while Miss McGoun still remains cool and
businesslike. He reaches for a cigar, starts to

light it, then'he stops, and remarks oconfidently
to Mies MoCoun:

Title 45 "Ought not to smoke so
blamed much."

She nods h\ditforontly; He picks up a pilece of
paper from his desk and shows it tg, her;

Playfully Babbitt points to the o he
ng and indicates by holding up his hf:: that

it 1s his fifth. Miss MoGoun list horoughl

bored.” Then Babbitt takes ths simnt Sox tran's
a wer), presents it

Rer etnfitant “n’; P %o her and tells




 Soend 80

Soene 81

Soene 823

Soene 83

Scene 84

Scene B85

- 17 -

Title 46 "low I tell you, Mise McGoun!
You hide that in my corre-
spondence file and I'll be
ashamed to be running to it
all the time right before my
owmn employees," :

)

y X TR he clgar box, puts
it in the correspondence file bohin?&bbiit,

locks the drawer and returns the key to him. Babe

bit holding up the key, tells her that he is
going to find a place to hide it. He puts it
under a vase on top of the desk.

CUT TO

nter three oitizens of the Uood Ulitizens League
Gunoch, Littlefield and Jones. . s

Title 47 *Mr. Babbitt, Mr. Gunch,
Mr. Jones and myself have
called dn behalf of the
Good Oitizen's Leaguewe—"

Vir Cunoh weeeecaan
Orville Jones

3 FROUE
sabbitt Yy impresced, "This is good news
indeed, he remarke. Them, jumping up h@ rushes
to the correspondence file, while he has locked.

ts the key from under the vase hurriedly, une
1;ook. the file, takes out the cigars and passes
hem

CUT TO

YENE
!

B2 b b » 8 3 gar., efield
hesitates an instant, then rises as tho to make
a speech. Ev ne iOOkl toward him with expedt-
ation, especially Babbitt. Littlefield speaks:

Title 48 "Our ohief speaker at the
banquet having asthma, we
have called to ask you to
take his place.”




B

nim. Ho
don aot non ncp to thzat hn is second
ouT T0

Saattheits 1 zntd Littlefield. Finding his
cigar in h- hand he tossos it ocarelesely on the

desk. He beams, and 12 so happy that even the
visitors are mﬁ. Hie shakes handa gmhny
with them all as ¢ oxit, Miss 7
in and announces Riealing. bitt mmsn
"ghow him in.* Miss MoCGoun beckons to Paul to -
indicate that he may come forwhrd.

e um ’“.’
yooung- and disapproving loc

: T3 h importance and good ﬂu ‘ “’
u Pml moﬂ wearing shabby clotheaggather '
Continental, and smoking a oigarono in a long
blagk 10¢ holder. He 1o -~ 11\% & oane and a

newspaptw. He listens to with an air of
I.: -oo!!b“ ng his spirit and * industry. Babbitt
ells .

Titlo 49 "o ene I'd eooner see
right now than pod cld
Paul Rieslingl®
Poul Riesling weeee

S2A NS ?‘ . raging interest and
cordiality, Paul appnont he salutation

but he is bored and nervous. He tells nnbm‘t
it's the sort of a 7 which makes you feel
restleas, I'a arop in for a little
ohat,.® Babbitt o -m: hinm. MNotions for
him to sit down. Paul sented. Babdbbdbitt ¢ baok
in his offiloce ohair, holding a cof in h

mouth, stretches out his foet com ortablyy and

ins talking. Pnul takes out his oﬁnﬂa
::.‘o and renews the cigarette in his der.
Finally Paul nerves himeelf to speak)

Tisle 50 *George, I've got to
make mtm ouch. ®

Babbitt 1s in a partioularly cheerful mood, so he
digs out his money. Yet he feels he must ask
why Paul wants it., Paul explainsg

Title 61 "Zilla wante everything
I oan give her and a
lot of things I can't.®

l&lﬂ&oc-umt ing with Paul, hande him &

1laf 411, ul thanks btl and starts
to phone Zilla.



' tme - itohenette in the B.G.
frak&lhly fmhhod and exceedingly
un{ qipnrmo The ﬁurphy bed is unmade,
here is evidence of unwashed breakfast
dishes on a ohosp. frivolous table. There is a
cheap upright r plano, and on it a rather
worn mnng ﬂo in, with a chin rest, as though
omhatly played. Zilla is wearing water wave
oombs and is talking on the phmm -

Title 63 *Well, Zilla, I got the
money for you to make
the last payment on that
dinner dress you ordered."*

Babbitt is far from pleased when he learns that-
his money has been given for zula.;art;gvonty.

CUT IN WITH
Title 83 '  211la Riesling ~-- Clissy Fitszgerald

uﬁ. mgup!s!u the messy array in the

ment, shaking her head furiously, scoldi
for nu fajilure to provide her with urv::u
Bho pu over to the Murphy bed, carelessl

\g.thc covers, gives the pillows a
on thn 4, and slams it up into p lace,As she
furns away from the bed she sees the fiddle on
the ptm

cuT TO

@ ploks olin and holds it in her hand
oontemptuously u though blaming it for all of
their shortoomings. She slams 1 back on the
plano again.

palages. " Psul. 1s sl r :
chair, his face buried in h$ hands, hul moums  §

Title 54 *I might have been a greas
violiniet., Now I'm a
peddler of tar roofing."*

Babbitt is looking at him sympathetiocall ttin
him olumeily. Paul addes Y, patting




Soene 87

Soene 98

Scene 100

Boonc‘ 101

- 30 -
Title BB "In 4t for nro and b
-y not a chance."”

Finally Paul rouseéd himself and remarks vith his usual
cynical philosophy:

Title 58 "I bét if you out into
thé heads of most men you'd
find few that are satisfied
with their wives.”

The impressionable Babbitt lets the thought #ink into
his brain, he is susceptibility itself. He agrees with
Paul, and gloom settles upon him. He extinguishes his
cigar stump and finally asks the rddiculous question:

Title 57 *"If a man isn't satisfied you
don't mean to say he has a
right to chuck his wife and

e a sneak?*

|

c% % PAUL
considers the guestion--p serious one to them both. |
Then with the nonochalance of the oynio, he remarks:

Title 58 "God knows what's right! \
The trouble is, the women we
marry in our youth are not
suited to our years of dis- i
oretion. It isn't fair."

m and remarks floon:g.b'n isn't fair."

He plays with the butt of his cigar
another.

egine to want

CcuT 70
he office, sneaks the key from

4
nndor tho vase, and vhno Paul renews his holder with
still another eignrotto, he goes toward the correspondence
file.

00'!“!0

. he file, makes a ut 5
mc about g-tung out some letters, plunges his r st
inside, takes out a cigar, sneaks it into his pooket,
and starts ocut of shot carrying thé letters.

cuT T0

5a : wn_the letters pompously, lights the
oigu kupin:‘ away tro- the door to the o&noo. Paul
ughtl his oipafette. After a philosophical puff,
Babbitt remarks:

>




Soene 101
Cont.

Scene 103

Scene 103

Scene 105

Scene 106

Scene 107

- 31 =

Title 59 "Think man was just
made to be happy?®

Paul looks up sharply and dmndpc
Title 60 = "Why nott”

When this new idea sinks glowly into Babbitt he -
concludes: "Well, perhaps you'r:m ;,'s%t Why nott#

s Judique into the oifice and the :
of BabbBitt. She is severely and smartly tailored,
in vivid contrast to the ornate and conventional
costumes of the ladles of Babbitt's acquaintance.
Miss MoGoun advances to ask her requirements.

cuT 10

hey are in the mids ;
vitt asks Paul what the r men are to do about
it. Paul shrugs. Then tells Babbitt if he
wants %o know truth and if he oan stand a

shook, he will tell it to him. ‘Babbitt does want
to know, so Paul tells him:

Title 61 "If I could find a ohsrnl:gt
girl who'd let me forget this
beastly joke called respeotable
1ife, I'll say I wouldn't pass
her up."

Babbitt is absoclutely shooked, but «== the idea
.1 AR 1‘.

cuT T :
§ED, CLOSE UP. TANIE AND s MCGOUN 'MPHASIZING
: AN 15
nis, looking very charming, wants %o gee anout

rent an apartment. She wants %o ses Mr. Babbitt
imself. Mise MoGoun looks soward Babbitt.

cuT 10

XD ONG SHOT. BABBIII ANL (8, MISS MOGOUN

Sabbitt 1s lighting his olgar. Tanis ehters the
ghot, ushered in by Miss MoGoun, &8 Paul passes
sut. Babbitt places & ohair for her. He starte
o put out his oigar but she urges him to go on
smoking. Babbitt .ﬁ( down next to her.

cuT 0

As he reads 1%,
CUT IN WITH



Scene 108

~

\

Scene 111

Madame Tanis Judique
Vooal Instruction
Couohing in French
Italian and Spanish.

cuT 10
80%.:0% %ﬂud He glanoces with renewed in-

i %erest toward his fair o ent.

oUT 10

gory ng a8 she speaks confidently:

Title 63 *I'm looking for a studio
with some a and
charm -- in a bnudug
where there is good ser-
vice -- and I can't pay
muoh.”

Tanis Judique -- Carmel Myers

' Iy, you é
thing Babbitt npnu goun.ny.

Tanis smiles confidently, and ropnu: "I know
that you'll be able olg.u. Babbitt alleows
that he can do his best. out a desk
drawer and goes over s mdonu, chatting gen-
ially the while %o his ling oclient. (in this
shot display prominently the k motto: "The
Lord oreated the world . :
Miss McGoun enters the shat, and tells Babbitt:

Title 63 "Miss
phone.

Babbitt gives Miss MoGoun s lack look tu hsv-
ing let out the faot -:xh“

Tanis glanoces away, .

Miss MoGoun with a curt s

phone.

hough she hu bnn propu'tng tood.
zood contrast to Tanis, who is at the of-
ﬁoo at that moment, She -pom title:

Title 684 'Houo Georgie! I just
«i to remind you not
to forget to nup for
the ioe oream."

Btbbut ropnu. "u. yes, llyrt * Tanis olun
slyly, seeing how bored he is with his wife."

ouT 10




Soene 114

Soene 117

"You know I'll be
working all day train-
ing Tillie, cleaning
the chickens and ="

cause he is obviocusly so bored with his wife.
She feels superior %o all domestioated women,
sure of herself and her power. When finally
Babbitt succeeds in ocutting off the conwvdrsa. -
tion and up the ver, his nervousness
and gloom fi from his face and he turns to
Tanis and smiles. He tells her:

Title 88 *Pretty hard for a
prominent man to find
tinme for himself in
this oity."

Tanis politely inquires the reason. Babbitt adds:

Title 67 "Don't suppose you'll
. be interested, but I'm
to make a speeoch at the
Good Citizen's League
next "ko.

Tanis very enthusiastioc and appreciative. Babbistt

rises, takes his hat from the tree. Then he goes
tovu& the correspondence file and opens it.

ouT 10

QLOSE UP_TANIS
She touches her hat a little, and then glances
toward Mrs. Babbitt's photograph on the desk.

CLOSE UP PHOTOGRAPH OF MRS. BABBITT.

Tanis eyes the photograph speculatively, with the
manner of a woman who, having definitely made ugt

" her mind %o play for a —n' suspeots a rival.

is rather the loock of the Woman who pities
and despises the Bond Woman.
oUT 70

nto hi st pocket, closes
is open the gate for Tanis with
try and a gen smile. They start

Tanis and Babbitt are driving
Babbitt drives his oar right into
branch.




Scene 118 : H¢ OTE 0 VT LR
mbbitt 1s tremendously pleased at having
his car into the trap of theapple blosscoms.
He looks at Tanis and giggles. Then he re-
marks confidentially: !

Title 88 "I wa '
all by nz:elf, and I
thought it kinda a shame

not to show it to somebody."

Tanis gushes charmingly, *How Sweat!"® Then
she asks: "Wouldn't you like to get out and
plok me some of those blossoms?" "Bully
ideal" he replies.

CUT TO

Sceme 119 . '
!EBSIQ% goEu out of the car and begins awke
wardly to pluck some blossoms for Panis. He
is like a olumsy, happy schoolboy.

CUT TO

fome i, MR, .
: ching t, rather liking him. ©She

\ finds him both amusing and aprealing.
\ : CUT TO

1

5 lossome, he breaks off a particular -

ly choice spraoy, turns and goes out of shot to-
ward "ni.o ‘\"»‘
: CUT TO

anis 8 nto the‘g:i:er's seat and leans
th

out of the oar., She takes the blossoms in her
arme, bewitohingly she smiles her thanks. She
pioks one, and shyly, #i hesitant air, she
asks if ghe may put it in his button=hole.
Babbitt is completely overcome vé;g ga}ight.

Scene 123 : .
ring 3 ead and her dainty hands

a8 she fastens the dlossom in Babhitt's lapel.

Babbitt watohes her. Do not make him funny in this

olose ug but rather emphasize his lyric, wist-

ful qua itloo. He has fallen in love with her.

oUT TO

Wmu; then smells the blossoms.

He registers that it has been a wonderful
fragrance. He will carry the blossom with him
all the evening, and it will be the treacherous
fragrance with undermines him.

FADE OUT AND INTO




Soene 125 “ BT § \PRATMENT. UNFURNISHED. BABBITT
ake fireplace, where a gas radiator will be put later.

4 x

Some neglected window boxes with a few straggly flowere.
ooee plaster on one of the walls.
Tasiis and Babbidt are inspecting the apsrtment, Get over

_ the humor of Babbitt's raving about a perfectly empty

place. They exit into the bedroem. .
ey CuT TO

Scene 136 agaog:{, ENTER, BABBITT AN TANIS.
! waves hils n the air, pointing out the

Scene 137

Scene 138

Scene 138

Soene 130

gcene 131

w

Panis walks

great advantagee of the bedroom, flnglly Tanis remarks:

Title 69 - "It's perfectly lovely -
just like a little’place
had in Parie. But
really I can't afford 1t."

Babbitt g y 2 Y, e »
tells her, "“it's hty cheap at the price."™ Tanle
shakes her head and replies with a vathetic air: "No
really, Mr., Babuitt, I can't afford it." Babbitt shrugs
his shoulder, "Well, you know beet." he remarks. Tanis
turns, and Babbitt follows her from the shot.

s CuT TO

I%Q!I Egg!, §A§B§TT éle TANIS.
They enter om e oom., Babbitt is disaprointed

at not having been able to sitiefy Tanis as to price.
oward thg window box, o

ECORATI N RMING .
. ‘panés © e window back of her. S&he
delves into the neglected flower box, rather sweetly
putting a little geranium into place. s

ITT.
anding un oiz%hth the broken plaster. It occurs to
him to take a nick in the wall and out the price of
the apartment. He loocks furtively toward Tanie, then
swiftly reaching up his hand, he knocke a hunk of _
plaster off the wall, e

BITT AN NIS.
'he plaster starts baok& pretending

s, an :
to b very much frightened. He indicates that it almost
fell on his head. Then he putes on his rccpcdtablo
resltor manner snd telle Tabis:

Title 70 *That dudb of a landlord can't
expect much rent from a house
in this condition, Think I con
get it at your price."



( | @
-36-

Scene 131 Tanis emiles her slow, steady smile at Babbitt, knowing
Cont what he has done for her sake, He replacee the plaster
in the well. Tanie walks nearer to him,

CUT TO
Scene 133 0 BITT AN ;
: a %, ovuttering w e plaster, esays!
Title 71 *You can cover thie with a

ploture. They've got some

- swell ones such as Niagara
Falls and the Horee Show in
Finkeletein's Art Store for
Five dollars."

Tanis smiles a faint, amused emile, and thanke Babbipt
for the suggestion, Then speaking very prettily:

Title 72 *When I get it all fixed up
: you'll have to let me give you
tea for your trouble.®

t s a grout adventure. Tanls, well poised, and con-
gciocus of her own power over the man, standis calmly
smiling at him, spinning a web. "Do you mean 1t1*
BAbbitt asks, "Certainl$!® she replies. Over Babbitt's
face comes a real glow of hapriness. He is to see her

in, Mre. Judique adds with the assured graciousnees
of the woman who ie asccuetomed to getting on intimate .
terms immediately: 'Ynn':c,hnnn sc much nicer than any
othere realtore. There's something strong and dependabl
about you." Babbitt repd es, *Do you think so? Well, I
guess dear old George F. ien't so bad, after all, etc."

L

PADE OUT

P e, serving as a cocktall shaker,

up on m
held in Babbitt's hand. Then
IRIS up to get in the whole figure. Babbitt, in a dinner
suit with ahe apple blossom in his coat lspoi has set
out a bar on the tea ¥agon. The house, doesn't boast
a cocktail shaker a great glass pitches with an
ungainly lump of ico will serve as container. Nor can

they boast of cocktall glagses. There are tumblers in
agsorted sized.

abbitt 1s startled and delighted. Teés impresses him; ‘
|

cuT T0

Scene 134

Mre. £ ’ g marcelled and d, is standing
at the door welcoming guests. Chum Frink is prominently
placed so that we may concentrate the action upon him
later as guest of honor. He is talking to Verona, who

is enraptured, Mrs, Frink is next to him. For economy

of footage we will keep the wives close to the men men~
tioned s® that it will not be necesc=ary to devote addi-
tional footage to introductory titles. P

L




Scene 137

fcene 138

Scene 139

gcene 140

A B] : L] EF])

g d ¥re. ytielleld. When th
from the shot we concentrate on Nre, Babbitt.
—eequence she plays the part of agonized
hoetess. - :

Title 73 Iofléed, an imposing array
for an agonized hostess, --
business barons of Zenith
and their brilliant wives,

ABB |

-

CcUT TO

UP_AN -
and ¥rs, efiel ] the Orvilie Jones,

. ng
the former photographed with backe to the camera,
: CUT T0

CLOSE UP MR, AND MRS, JONES
: DISSOLVE INTO

STREET, FXT. LAUNDRY OVE" WHICH IS SICH:
ORVILLE JONES
LILY WHITE LAUNDRY
The biggest bnotont"bnllioot

cleanerie in Senith.
- DISBOLVE BACK TO

Pan camera to catch Virgil Gunch talking with Mre. Jones.
DISSOLVE INTO

fisgg;'tagon emptying ite contents into a manhole.
The coal wagon is labelled!

VIRGIL GUNCH

Coal and Wood

DISSOLVE BACK TO

Pan camera to catoh Eddie SBwanson, a mmeried man with a
pretty flapper wife, ' :
DISSOLVE INTO

‘5;3 nign Joé&!ggz

: D AGENCY AND SERVICE STATION
Yours for gervice
EDDIE SWANSON

DISSOLVE BACK

Pan ocamera to catoh Chum Frink, hie wife and Verona.




Title 74 The guest of honor,
Cholmondeleigh Frink,"
author of "Poemulations,”
known from Coasgt 80 coast
ag *Chunm®
Chum Fripk ------

Continue soene for a "ew feet.

i 1s calling formally for Punice, carrying a bouguet.
S8he comes to the door ready to go to the dinner party.
He gives her the flowers, complimenting her on her ap-
pearance ag she thanke him for the flowers, looking at
him ocoyly over them, Ae the soene ends, Ted grumbles at
the pokinese of the party, takes out a i:p flask =2nd ,
they st:zrt to take a nip, after which they go toward the
Babbitt house.

A

heeling 1ir
shouting:

Title 75 "ollillolkl. here ccmes

the 1ife boat."

Mre. Babbitt giggles foolishly, trying to look indulgent
and disapproving a2t the same time., Babbitt 1ifte a
tumbler in hie hand, and before the damzled eyes of all
present pours a cooktail, extending it toward Chum Frink
as if it were the Holy Grail. He speakst

Title 78 *well, Chum, do you think
' you could stand to break the
law 2 1ittle?"”

pauses to fin ® proper impressive worde. He tugs
at hig perfeotly useless eye glase oord. Then at last,
giggling at his own wit, he gives vent to the following:

Title 77 *ywell, Georgke, you're
) bigger'n I am, =nd I
can't fi e out what
I*d do if you tried to
force me."

Scene 145 5’! ;Egi, ENTIRE GROUP.
_— y uproarious, especially Mr. yrink, wheo tries %t

control his joy at his own wit -- no so Mrs. Friak,
Verona onadlao up close to Mrs. Frink. Enter Ted sad

Eunice. _
ouT 10




Scene 1;3

Scene 144

Scene 145

-

“rit1e 74 The guest of homor,
Cholmondeleigh Frink,"
author of "Poemulations,”

known from Coast 80 coast

Chum Fripk ------

Continue soene for a Tew feet.

d 1s oalling formally for Punice, carrying a bouquet.
She comed to.the door ready %o to the dinner party.
He gives her the flovorci complimenting her on her ap=-

pearance as she thanks h

m for the flowers, locking at

hiz ocoyly over them, As the scene ondcsitod,gruib es at

the inese of th

e party, takes out a hip flask and

they st:=rt to take a nip, after which they go toward the

Bnbb;tt houpo.

Theeling
shouting:

CUT BACK TO

Title 75 "Well, folks, here comes

t

Mre. Babbitt giggle
and disapproving at

he iito boat."”

s foolishly, trying to look indulgent
the same time, Babbitt 1iftes a

tumbler in his hand, and before the damzled eyes of all

present pours a €00

4811, extending it toward Chum Frink

as if it were the Holy Grail. BHe speakst

Title 78 *well, Chum, do you think
you could stand to break the
1

aw a 1ittlet?"”

pauses 10

° “impress
at hig perfeotly useless oye glass oord. Then at last,
giggling at his own wit, he gives vent to the following:

Title 77 *well, George, you're
bigger'n I am, =nd I
5 cantt fi e out what
I*4 do if you tried to
force me."

~ epecially Mr, yrink, who tries to

Y ° us
control his joy at hic own wit -- no so Mrs. Frink.

Verona ocuddles up
Bunioce.

close to Mrs. Frink. Enter Ted and
‘oUT TO

S O ———



P the infiue I"$heir own private nip, They ex-
change glancee registering contempt for Frink.

_ = ~oUT 70
Soene 147 JED_CLOSE Ue VERORA AND YRE, FRINK,
4 8

Title 78 " *Ign't Mr. Frink
too k11ling?®

¥re. Frink node delightedly, but looke diegugted.
: CUT T0

Scens 148

hey are late and quarrelling, ¢ ¢ overdressed.
Paul is carrying bie vd®din case. Zilla pointas to it
derieively, evidently rng%ng at him for bringing it.
Tillie opens the door. @ black looks fade from their
feces and they are sll emiles. : :

CUT T0

-
.

~

Scene 149 D Q]

FARLOR, MF)
SABBITT AND 111
-y azxs .

B tempiing
has a reputation for resp-ctability to sustain and he
eyee 1t dubiously, Babbitt opines that he will hardly
want to acoept a cocktail and starts to take it away

from Heward., This is too much for fittlefield and he
interrupte, saying:

Title 79 "Well, sooner than have you
get sore at me, Georgie."

And he grabs the cocktail, Babbitt raises his hand and
shoutd a welcome to Paul Rieseling out of shot.

oUT TO

Scene 150 E!EST%%QI'!‘B . ‘
rushes to aul and Zi1la, who bave evidently

left their wraps upstairs and are entoring the parlor.
Mrs, Babbitt also sreets them., Babbitt br nge Paul toward
the cooktail pitcher. Everybody gottlnsu:ory gay.

to.
Seene 181 BALL, CLOSE sHO TILIEE
X ging ocnimes.

: CUT TO

Scene 158 4\ ]
_ e throws :
chimes. He shouts!

Title 80 *Come on folks, let's put
on the old feed bag!"

Everybody laughs but Mre. Babbitt, who pute out her hand
with a warning, "Now Georgie.” Babbitt grabs the enap-

L




~ Scene 153
Cont

=30«

Scene 154

Scene 18;

plest looiiigr;éiug present, and shoutst:

Title 81 "This way to the
hot groceriest®

"“ﬂiniril‘und\diIfiﬁfdd'éibduo‘fbihrd dining room.

FADE 0OUT

1@ dinner table 1s lighted by dark, twisted, candles,
around each one of which has been tied a bow of tulle.
Panderous old fashioned cut glsse, =nd roses stiffly
arranged. %

Paul is placed near Babbitt, Ted and Bunice togethes,
Clum Frink next to lMrs, Babbitt, Verona next to Chum’
other guests at 1ib,

Babbitt has been carving the chicken and has served

all but one of the guests when the soene opena, Then

the last plate has g:‘# pagsed, Babbitt waves the earving
knife in the air and shouts: - :

Title 83 - "A11 right. folti.
leap to it!® Nt

Babbitt flops back into his place and earves himeelf
some chicken, chasing the carcsss all over the dish
while the guests eat induetriously in chorus, dovotinb
all their attention to their plates.

Z111a arches her 1ittle finger as she sats., Nr. Little~
field asks her if she minlle if he picke up his bone.
She nods and he falls eagerly upon the drumetiok. Frirk
is very busy with his food and is annoyed when Verona
attempts to interrupt him in literaay ocomversation.
Other character touches until we come to Mrs. Babbitt
She looks around, slways the agonized hostess, and re-
marke!?

Title 83 "Nice weather welre
‘ having, isn't it?*

!5057 gg:ﬂ g%tt upj; every head shakes in unieon; every=

one ropllt.g *Yes, ientt 1t nice weather?" Then simul-
@

tancously they all.attack the food agaia.
CuT 10

;’!!!o is preparing the artiohokes. She takee one look

toward the cooktail pitoher, picke it up and empties
its contents, smaks her lips, then reele tipsily toward
the dishes. B8he glides them on a tray, picke it up
unsteallily and etaggere toward the dining room. '
(Note: It would be better to have her drink out of the
gin bottle, only there is a podeidbility of the censors
cutting 1'0)

ﬁ
L
?
!‘4
?




Boene 156

Scene 157

Scene 158

Scene 159

Soene 1680

Scene 181

- toward Ted: e

t - @

nter ' fhe artiol end a jag. She slaps
them down one after nnothori and each guest who has Been

thus served looks up suspioc ously. {g_?llllo-oouol :
"~ ouT 70

g!&ﬁ!ng traonlyy !og!agis.. Tilile glares jealously

at Punice, snd benge the artichokee in front of Ted.
Ted and Funice realize she is drunk, exchange glances

and giggle.
cuT T0

. ,
!FEI%)“L#uc!Eﬁ. on gor-drunken WAy, everybody embarrasgsed

for her, the Babbitts and for themselves.
cUT TO

' Jabbitt - 5 ng'w b he ror;"ln a dess
perzte effort to make conversaticn ghe turns toward Chum
Frink and asgks:

Title 84 "Oh Mr, Frink, won't you
tell us about your recent
lecture tour?"®

Frink is only too delighted. He even '3;3‘,8““"

R -

e [ owsrds Frink relieved at some in-
terruption to the embarragement. Only Ted and Runice
pay no attemtion. Paul makes bread pille in an agony
of boredonm.

oUT TO

ggf’!n; ?nrfgg '6’ oourse I had a wonderful receptiocn

in these small towns, but then you know boys =--"
He takes a bite out of his chicken bone, end then cone
tinues with his mouth full:

Title 885 "Theese small town folke are
& good buneh, but all :‘they
can talk about ie¢ the crops,
weather and the new Ford.
They say the same things
over and over again,"

Pan camera. Nre. Babbitt echoes:
Title 88 "Yesp the some things over
and over again!"

Pan camera. The other gueste nod, repe-ting "Yee, the
same thing." Continued.




Scene 161
Cont,

Pan camera to include Paul =nd Babbitt.

Bitterly, with
& meaning glance, Paul says to Babbitt:

— fcene 1683

Scene 183

Scene 184

Scene “!

Title 87 ¥Yee, the same old things."

Continue scene to register title. Babbitt gete the
meaning. During this aotion Babbitt is piling chicken.
on the plate of the lady next to him, even though' it is
quite full and ehe brotests against takégg more.

T0

IR T e himeslf, hie friende his wife.

Tithout thinking muoh about what he is doing he fingers:
Tanis' flower in his buttonhole, He smells it, bdewithch-_
tugiltroubling fragrance! -~ With a gigh he attacks the
artichoke. As he tears off the leaves of the artichcke,
without eating them, he cpotkag :
Title 88 *She likes me!"

Another leaf, another title!

Title 89 *She likes me not!®

Continue goene for about ten more lesves.

cUT TO

snggg gp g%g, geegiix. :
atching her in amazement, Ehe speakest

Title 80 *Georgle, why don't you

eat your artichokes?

g&a!!&li. ﬁ. recovers himpelf and begins to guzzle

the articheke. :

BEO! MRS, BABBITT j
BT, | ARD KITCHEN DOOR, TILLIE,
) mters A th ® oream. bShe stu

it elitheres all over the plate. lrs. Babbitt starts

in horror and all the gumste look toward the door.

The mald recovers herself -- and the ice cream. She nods

IMPHARIZT
SHOOTING TOW,
Rters &

GU |
'T

.

confidently to Mrs.Babbitt, saying, "Shawright, mum,
“‘.' mﬁ.' L

CcUT T0

- ‘assment. Babbitt to cover 1t up,

Jumpe up from his place, wipes off his mouth, and takes
a glass of water as though he were making a speech.
great wittioiem,

Finally wit fuss, Babbitt says:

Everybody locke toward him ongorlyﬁ expecting some
mu

i




- 33 -

Title 81 "Ladies and gentlemen!

If you want to make 40%

on your money, better
 invest it in Babbittville,®

Scene 187

Scene 168

Scene 168

Scene 173

g 3‘55.. ?.t.ﬁé»!. ﬁ"q‘tho maid's jag! She motions
CUT TO

BAbbitt to be quiet,

f Habbittville until he catches his
des and sits down.
cuT 10

aving s usbend up, she turne sweetly to Chum_

Frink and demands in her most elegant manner:

Title 93 tYou're a poet, Mr. Frink.
Make up some rhymes, wonit yout®

Frink is delighted. He riges in hie bo-:ugurguﬂ manner.,

8*% a 3035 comedy study of him, of pompous humer, of coy

oondescension, e extexporiszes:

Title 93 *] XNOW a young bood named
George Babbitt
Who's nikble and gquick like
; a rabbitt---

Enyono Iaugka. Babbitt loudeet of a2ll. Paul and Mre.

Frink locok diegusted. Chum goratches his head, then
goee onl.

Title 94 # ««e What makee him so epry I
cannot tell why
But I think i1t's a matter of
Habit.*

He gite down amid general aprlause, Babbitt lays dack
in hie ohair and roars. Throwing hie napkin wildly
in the air he shoute: :

Title ©8 '*'utgho' you how spry
am

E&Iu i up go; his place, and demonstrates hie

g
n’rynu-':y u;.u; all the women present, When
he arrives at Zilla, o i




o}
-

- 34 -

Scene 173 A
‘ - Ohe shakee a finger =2 s 8nd remarks coylyt

o Title 988 *You naughty man! Don't

let my big husband see 00."

BAbbitt remarks, "I'll take my ohanges,® and Zilla looks
ooyly toward Paul.
CUT TO

goene 174

» looking very lonely

nad hurnloo.. 511 the ncl;hboro uating fun of him,
he 1s bitter and annoyed.

CuT TO

foene 175

Babb 4 g th dy n Babtitt's right.
i The husgband retaliates by kicoing url. Btbbitt. She
pretende to be very much amused at the whole perfor-
mence, very pleaesed with her Georgie, but she is a
1ittle sad when be p=sses her up and goes to the lady
on her nn.
FADE OUT.

Sm—

Soene 178
ng sroun eavy with indigestion, the
oftoot of tho cocktails completely worn off. 'ia the

b.g. Paul Rieeling 1s playing his vioclin toc Eunice's
accompaniment, yres Babbitt and Zilla a4re near one
ancther. Both are agony. Mrg, Babbitt is the em-
barraseed hosteds, and Zilla the embarrassed wife.
Babbitt gits slone and apert with 2 feeshly lizhted
oigar in hie mouth,

CUT TO

Soene 177

bav y executing very ecoentric
cadengae. Piay for oxlggcratod comedy.
CcuT TO

CREVS ROtEUBL
sed, agonized., He removes his cigar
_ cuT T0

and loo‘o toward 'Uni

f

e A RSl
or a @ Tootage until ‘the music etops. The

applauge of rollot.
cuT T0

ene 180 ' | }
" and @ owing w emotional ferver, he

wa io’for apprlauee.




» 8Speake to Myra:

Title 07 "Say, Myra, I wigh I
could find a cock to i

ok £ make apple dumplinge /
like yours,® 5

At the mention of the magic word "ooock," Mre. Babbitt
and Zilla oonverse enthusiastically; ox;gga;sto.

Scene 1&3 PAU!

>-
Ted ta

sympathy, With his usual nervoue, nonchalant shrug
he remarks!

Title o8 ~ "What ocam you expect from
this bunch of dumbebells?®

A moment of horror on Babbitt's part; it is startling
to hear his prospercus friends referred to es 2 bunch

of dumb-bells. Them the idea begins to sink in, BHe sees
them se Paul gees ¢t » Then, remembering, his duty ase

& hogt, he drags toward the radioc set.
cuT TO

Scene 183 '
; mo-ut and begins tuning in,

Title 99 ® ~--anyone can see the
- eviles of aloohol «-=*

FADE OUT AND INTO

e % SELUNRTUNLENGD
o looks te en acoomprlis drunkard, delivering =a

lecture,
cuUT

e R A e '
e quickly és in on a edent wave length. This

time it is danoce music.

cuT T0
Soene 188  QLOSE UP JAZZY ORCHESTRA
‘ : CUT BAOK TO
Scene 187 .
: gkgssfegg;!l%liéi;looo a few coy stens $o indicate
_ the change. CcuUT T0

pbera, angr ':g:a. E hrows his 14 down
kes Eunice out of shot in the dlg. Babbitt enters
}// the shot, He knows his friend ie distresced. Clumsily
( - he pats his shoulder, but Paul is too oynical to scocept

i




Soene 190

Scene 181

Scene 192

Soene 193

Soene 1904

Scene 195

-3

) Aanolng, waddling and stumbling

., ests
grotesquely,

ooking disgustediy af he older oouples. Then Ted
eelf consoiously Placing himaelf and posing fooli-hiy
tikes Bunice in his arms and they join the dance.

5 CUT TO

oe orowd the others off the floor. They
do & few exhibitions 8teps, moving as one body, The
0 Eqru step back to watoh, Run a 1ittle footage for

t

ccs:‘gg; 3?35% sgozgngﬁocing the various startled

géstures and the reasction on the older people. Finally
CcUT T0 ;

SLOSE U, WD, e ABEITY, ~
8 smug efleld edges up to Babbitt, and remarkg:
"The Koung folke engbtn t to be allowed to sct this

way, George.® “Badp
with interest and pride, becomes = respectable oitizen
onoe more, and repliest "¥ell, Howard, guess you're
right."

CcUT T0

553t1¥3!%t§§¥1t59‘f%ao.. Angrily Ted and Bunice exit
4 ouT T0

rom the room,

er an ¢e after having been ordered from
the parlor by Babbitt, They cast angry and disgusted
glances toward the room beyond where the old people
ean be seen danoing, like a Slumey burlesque of youth
of and spirits, Funioe and Ted exit toward the out of

. :d“'.o
cUT 10

- wle T -
"A",‘J ?A." L <

nter Ted and Eunice from tf ouse. They go domn the
steps of the proeh toward the 11ttle benoh which {e
laced near some shrubbery,
Notet For a later sequence this benoch should be within
eight of the sleeping porch above. -

: ouT T0

!Ecy *a!o igo!r p¥l00| on !io tcnoh.
cUT T0

PR . . & . SO e N CUN

itt, who has been watching the dance

B PR TR e oy



( "

e 37 -
Scene 198 % ¥
: rom the house, evidently in search gt
his son and Funice, sympathizing with them and meaning
to make amends for his zotion, Be comes to within ear
shot of them and stops aes he hears:
sy e Y
Soene 197

Title 100 "They're a 1ot of un-
buried dead in there.
Food for the grave worms!%

Ted shakes hig head and adds

%

Title 101 "wonder if my old gent
: ever was alive."

Scene 188 v A .

. The worde go to hie heart. All that.
day he has been drcaninf of youth, but now he learne
how his son sess him, ittle they knew of him, his
family or his friends! His eys wanders to the flower

in his buttomhdla. He 1ifts it to his mouth and his
cheek ocarescses 1it.

. FADE

Title 103 At the end of the great
and treachercus day @
veiled rebellions.

Scene 169

el

3abb : : : bed in hie pajamas
smoking a freshly lighted cigar and pondering. There
is a tumbler of water at hig side and his drese sutt is
mging over the chair near by, as if he had been too
tired to put it away,
Get beautiful photography and moonlight effects through-
out this sequence. i

T

Soene 300

b bureau
eband!

2 & N g A
combing out her ewifoh, Bhe calle out to her hu

Title 103 ~— "pidn't Tillie fry the
chiocken besutifully?
Wagnet the party

} wonderfult"®

" He recovers himself

bl s s



.
. 3 {
L .

-38-

Title 104 "No, by gosh, I thought
: it mas a rotten borel!?

ng out a falge

)/. a1 B 4 o . "
too%h turne an incredulous gaze toward the sleeping
poreh, then ag ome walking in her gleep, she riges
and goes towarad 1t,
cUT TO

Scene 303 W POF
s er B

gown, tbowtn :

Title 105 ° "Why Georgie, what
do you noan"

SBITT , :
"t 8hines through her night-
bow-legged. 8Bhe agks:

Babbitt stampe out hie of and er mueh grumblin
Mrs. Babbitt proteste: e 8 s €

Title 108 "You should be proud to
have such friends, the '
most prominent people
tn town!® ~ ﬂ
Babbitt grumbles =nd retorts:

Title 107 "All they ocan do is eat,

_ and drink and talk about
the weather. They're food
for the grave worme, that's
what they ere!"

Mrg. pabbitt looks $tupidly at her hueband.

CUT TO
Scene 304 gngff gg?I' g‘&ﬂxgz.
8tting into bed, he remarks forlornly:

Title 108 - "They make a man <
feel old," (

““' 305 - n“)
. Eko sSan' Ter Eé!& !E ‘I ' gé!lo her sband in bed, v A

dum
g:VQI him a peok odnnigl‘. pauses ~a moment a2 thcufh

xsxx she would like to say something else, and fina 1y
re-marks: :
Title 109 "You've been aoting |

strangely of late,
Georgie, I can't

make you out -« and I'n
not going to try.*

8he starts to exit, peuses a second gives hin another
peck, and exits into the bédroom. *ho light then disap-
pears from the bedroom door. Mr.e Babbitt hae evidently

e to bed. ;
m -'g- m m

’ OMM il ik




Scens 206 -

BoTtly Dab f -' » dn bed. e glances oautiousl
toward the bedroom. He is made tuﬁon by the nol{u

Scene 2307

Mo 308

goene 309

Scene 211

- heavens! He hag forgottem something.

. Jatak *<
et ree the blossom from the lapel of his ocoat.
It is almost wilted., He twrns and gonc‘g:t ,81 shot.

A tumbler of water which has been

‘ p uwp
lying beside his bed, and puts the blossom in the water.

eams orystal clear in the moonlight. Sighing
wigtfully, he goes toward the soreen which gives out
onto the lawn,
ouT TO

P 5

,nf s Tlower in the tumbler of water and looking
wistfully at the moonlight. Then he loocks down on the
1awn and starts back in horror sseing that Ted and
Funice are etill up, neglected by their elders. He
l1igtens to the domversation. Y *o

her:

Title 110 | syou're my ideal.
Am I youre?*

Complaoently he waits for her angwer, She heeitates,
and half peunting she nods, "Well, I suppose so0." Then
she too, sighs, and askst

Title 111 "Have you seen John
Barrymore in 'Beau
Brummel *1"

Ted is disapoointed, and being Very young is plunged in
oom. Tunige comforts him, tella him he is mot ec bad,
ings her face very near to him, and their lipes meet --

a very long passionate kies.

oU7TITO

Fun 106 aking peace w3 . She remarke that ehe
thinks they had better go to bed, They riss. Ted te11s

+ i o i

.



8éemn 313

Scene i14

Scene 215

Scene 218

=40«

Title 113 "Tomorrow is go far away ~-
But I'11 dream of you --
My drean girl,

girl, he is absolutely

- hough he hin : 2 dream
astounded By the conversation coming feom the garden,
" 70

3 é )
unice re g moe en y a
Title 113 " "End I"11 dream of you."

Title 114 "Why don't you cut that
: out and ocome to bed?l"

gﬁo !wo cprgng-‘%ar%. gaalizlng the cauge of the in-

terruption, and glare reeentfully at Babbitt - then
there 1s one l2st paesionate kise good night.

CuT TO

g&g&;*lﬁ Egggg. gginxzz
rne away from the window, grumbling in his

paternal manner on the morals of Ted and Bunice. Then
he realizes hé 1s holdinf in his hand the stal,
gleaming tumbler oontaining Tanie' flower. sighs
and murmurs:

Title 115 *I, %00, have =2
Dream 6131.'

He goes over mentally and n pantomine his little scede
with Tanis, the gallsn® way he picked the bloseoms and
hended them to her, the way he smiled his thanke and her
emile of thanks. ﬁb pauses to says

Title 118 "A woman like you ie
the only kind that
could understond a
man like me."

HEe kissee the blossom in the glase, rputs 1t down Beside
bhis ded reverently, and sighe!

Title 117 "I'LL dream of you to-
night -~ my Dream Girl."

As he 1s ebout to get into bed the door opens and Mre.
Babbitt stande there. She lcoks expectant. Sbhe seks
her husband if he wag gotting up  to come into her room,
He ehakes his head "No®, She looke diseprointed. Then

e



Soene 318
Cont,

Wi th more fOree

Soene 217

Séene 318

goene 219

¢ o

-4le

she sske him:

Title 118 "But weren't you oalling
me Georgie?"

“than politensss Babbitt shakes his hesd
mo, MNyra goes on sturidl "I thought you e2id some-
‘thing about a dream," Ba bitt replies irritablet

Title 118 ®Just saying I hope I

don't dream tonight,.”
Batiefied -~ but digsatisfied, Mre, Babbitt turns snd

' le. 'V f ]

r‘n‘. -3

TITLE 120 The compul gory two
weeke vacation.

& T 3abbift is etanding in the f.g. at-
tirod in obvlouuly n-w and consoientiously correct
sporting toge. He ie smoking the butt of a2 cigar, and
er.joying himgelf in the rustic atmoephere. Then ira.
Babbitt, Verona, Ted snd Tinka enter from the hotell
poroh, .lrtyln? all necessary paraphernalis for a pienie,
aad much that is unnecescary. Btuffl such se cameras,
canteens, numerous lunch boxes ttahi:g rods, s Bonors
portable plmao;uph;l toys for fxaka, c.

¥fe. Babdbitt locks hidecus in hiking clothes, her locn
and hips emceedingly fat, Verona ig spin@le legped

and scrawny. BShe weare her usval superior manner and

is oarrying a book. Throughout the sequence cshe remaine
apart, ing. refusing boeth to carry bundlee and to

do any work.,

Inhbttt'u grin fades when he catches sight of his family.®
Hie face becomes clouded as they pile ae many things as .
possible on him, He ig¢ laden with most of the lunch

and ie¢ obliged to take Tinka by the hand., Grumbling
valks out of shot, laden with bundles, and dragging §1nku.

cuT T0

hio ottttod."no pauees to g;t a oig Nre. Babbitt
proteets. Babbitt apologizes for the 111101t cigar, put

1ights it just the same, in his moet majestioc manner.
Then they start for the top.

cuT TO ]

{ng  Fods on the baok of his medk, rute
P on hig head for a hat, and starts ahead,
Verona tbllov-. ltn. Babbitt goes mext, and Babbitt

follows with Tinka. When they have goné a little die~ 3
tanoce from the camera, Mrs., Babbitt's stocking comes down. '
Babbitt stoops benmeath hie lo~d and helps her he#ks hoist

it up.
FADE OUT AED INTO

i



i appeare over the rim of the mountain,

g ' iring, and in a generally villdinous
humor. The ,i-n-y follows him, Babbitt flings his <

bundles down on the ground, Mrs, Babbitt makes a protest.
Tinka whispers to Mrg, Babbitt, and ie instantly taken
behind a tree., Verona seats herself alone and apaet with
her book. Babbitt makes a wolfish attack on a package

of sandwiches, extricates three, and disappeats.

Devise some dusiness according to the exigencies of the
location whereby Babbitt and his son may gsvt~a gingle
morent of comradeship and real understanding. For instance
Ted eympathizes with his father's troubles. When Mrs.
Babbitt hae pone out of sight, he offere to help Babbitt
light a ei from the end of his own c¢igarette. After
Mrs. Babbitt has returned with Tinka, Tinka clamors

for 2 bite of her father'e sandwioh., Grouehily,
evidently calling Tinka a pig] Babbitt lete her take a
nip of one of his eandwichee, Mrs. Babbitt hegins to
un¥rap the luncheon things cheerfully. g£he locks

around rapturously and exclaimst

Title 131 17 %Qh, Georgie. What a
' wonderful two weeks
we'll have.”

Babbitt regieters diemay, then he telle hipg wife:

Title 132 *Er -« uh - had a telegram
from the office thie mamaing,
Think I'11 have to go back
tomorrew."

Mre, Babbbtt proteste. Babbitt pretende comsoientiously
to be greatly disaprointed. Tinka stusmbles over a box
and falls etraight into the bundles of food, Nrs.
Babbitt rushes to the rescue, and Babbitt; grabbing
another sandwich, makes the ‘sut of his m to escape.

§_¥OODS, BABBITT. :

ile family, he is making hée way to a
o3fin .tndlicﬁoo. and gazing rapturoucsly at

fht'ft;’grtng throughtthe trees above him,

pring with yout abandon.
. CuUT TO

’

i&&é&*‘&t‘%lg*;z’annll ht filtering down through the

trees. Butterflies owers, joyous freedom. A shot
of lyrio pathos as Babbitt stretdhes his arme in the
sunlight, hapoy as a boy to free.
Thie is in short the whole 1ife tragedy cof Babbitt, eo
make the moet of 1%, -
Finally bd sits down near a spring.

CuTTTO

W'ubxu; about him.

-

almoet sk

cuT TO




Sceae 2@4

b

- goene 325

-4 3=

ng fatuoun y.w

Title 133 At timee like these the
' - Dream Girl always ocame to
him -~ and the Dream Girl
wvas Tanis.

He blinke his eyes, =8 though childishly iniltng to

himgelf, closse them, as though to £tk gsee the Dream Cirl,
: - CUT T0. -

*

El

Tery e n
At first Bad

g/ n ni g » Standing b
ittde expreseion is one of surprise, them
he telle himgelf it was not esuch a surprise after all.

He epeaks ot to the wrzith who stands before him, sager
cheer in 211 his moticne; "Pretty gosh darn funnyi that

the Dream Girl should turn out to be you." He gazes

at her for a uinutoi‘thon adde, confidentially: "£till,

~. X3
ly, tpg:fltnily. the figure of Tanie givee her
bbitt. The touch of her seems to comfort him.

I aight have known
fwee

hand st to
He telle hert

Title 124 *0h, gosh but I've
needed you."

‘The figure sits most companionable down beside him and
aaks him to tell her hie troubles. FHe looke behind
him at the family and complaine of them to Tanis, who
shakee her head eymcathetiocally, end pats him. Babbitt
oifh- contentedly 2nd exolaime: "Jiminy Christmas, but
I 1ike yop." The figure of “panis laye her head againet
the beritcohed Babbitt. FHe exclaimst

© Title 125 "It mgy sound fumny, but

I think I love yop."

And he pute hie arm around Tanis, fhe leans closely
againgt him, He 1ldokes surreptitiouely over his shoulder
towards his wife, then he bende over and gives her a
long kiee. Then he tells hert

Title 128 *Phere ocouldn't be anything
wpong in you and me Jjuet
pretending this way, oould
therel?"

Title 137 "My wife wouldN't know,
=4 snyway she wouldn't care --
she's not that kind." A
Continte ss he tells Tanis more about his wife.

cuT T0



o | ”

= Id plev IFs. BAGLALE afirring soup over a
sterno gtove and tmsting it with a big spoon, Domestic
squalor about her. :

Scene 331

Scene 232

SCENE 333

Soene 234

ey 11¢
~ 80 he can hardly

‘L:.: .

5abb ang X re of Tanie are now gtamding, Babbist
holding her close to him. He points toward thog‘uttor-

flies, which were his misfortune to enjoy alene before
she came.

0UT T0

sbly. abb! E] ghter inoreasges
contain himgelf, then he hite Tanie
and speaks, "tag, you're itS* :
: : cuT TO

;
gh “of

SHOT, B2BBI 'F_TARIS, :
caverting w gure of lanis., Meke the
figure rather dim, so that he looke perfedtly rbdiculous
Finally tbhe figure rune behind a tree (shoot in the

direction of the picnic loecation.)
caT 10

ge cEI?., 4‘01, vou come right out of there!"

oUT 10

l!.! EEEF!!E oomes ;;ra behind a tree ecarrying a can fa of

sardinee and can opener,
CUT TO

e Tage g, “07“00, tra 'dy. even, \rae.

)
Bebbitt demands to know what he wae telking about.
Bebbitt replies that he was rehearsing = ppeesch, Mre,
Babbitt locks troubled., Then she gives him the saddines
énd the ¢sn orener, and e ys! R :

Title 138 *Georgie, uvou open
these sardines.”

And bustling cheerfully, she exits. pive Babbitt plenty
of foo with the sardines, spmbol of the sordid.
Then, rebelling, he throws tﬁo sardinesffar from hinm,
Timid, submissive, he goes and picke them up. The whole
gesture being a symbel of hie entire mental attitude.

FADE 01X,

e TS S
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Title 139 He oame back alone,
determined to know a
little adventure, a
little romance before
: s rE > 1t was too late === FT e
determined, in short,
to go astray. 2

Scene 335

LOUY!

8D C , his office ohair, having the
aspect of a sulky ohild; he 1-<¥nffing a hnif-luoko
cigar furiouslv, frankly and defiantly making great
~0louds of emoke. Mise MoGoun is going over memorandes
with him, He scarcely hears what she says. Then she
comee to one itemowhich rouses hig attention.

Title 130 *That Nadam Judique's
rent is overdue.®

Babbitt eits up and takes notice, in fact his heart

beats faster, He tries to hide the ocause of his agitation
from Mise MoGoun, §umps up from the chair, and stamps out
his ci « Very outtagtd and very businesslike he tells
her: "We can,t have this -~ we can't have this!® His
pacing steps lead him to the correspondence Mle, This

time he is very casual as he opens it and takes out a

new cigar. While he is clipping the end, he throws Migs
MoGoun a vioclent command:

Title 131 "Phone that womsn that I'm
going to call on her this
afternoon '

Mis- MoGoun takes the memorandum with a funn¥ little
manneriem which impliest "Certainly, but don't make such
a fuss about it." Mige MoGoun exite from the shat.
Babbipt's business like manner drors. A slow and hapoy
smile spreads over hie features. Fe is to see her again,
He fingers his tie to see if 1t is all right. He goes
to & desk drawer, takes out a mirror and looks at himself
with suite a 1ittle satiffaction,
FADE OUT AND NT@IG INTO

T
;‘515335!!2.23!3 woman who lives for love. Bewildering

srrs{ of perfume bottles, embroidered lingerie pillows

on the canopied bed, some sheer and expensive underwear
lyilf over the bed. The closet door, open, reveals an

amazing array of slippers. Everything in decided ocon-

trast to the bedroom of Mres Babbitt.

Scene 338 S possible; something sug-

gestive of Fair Lady. 8he is wearing a beautiful tea

own, and is supposed to be wditing for Babbitt. But j
he object of the shot is more to -#trike a note of glamour
and to suggeet temptation. ot 79 i

3




Scene 2338

Scene 240

Scene 341

—mervice. The maid exits to oall Tanise.

46~

1 !o- cho '!oior'% uu, un ﬂg'; 5 opens the door for

- wed
Babbitt, and takes his hat. He is impressed with the

ocut to

o K LRRO BD. - LUNG SHU -
‘ enters in b.g. evidently Sabbltt,
Tanie dismisses her #2th a jerky nod. She turns her
attention to the dressing table, prinking almost des-
perately, putting perfume on her hair with an atomizer,

Tanis rises and starte to exit to living room,

CcuT TO

' O0M
wﬁ“ now !%pc {nto an ag-ocpgo of 1.'ouum'¢:oi glamour.,

This sequence should be marked with soft, beautiful
photography., The l1ure of candle lights and dark shadows
and a woman's frail, shimmering tea gown.
The apartment has been transformed, There is a gnd
piano, with several Spanish shawls, lusurious so
chairs, a chaise longe on which Tanis evidently holds
ocourt., Tea thinge. And one or two amusing antiques.
Many candles in candlesticks., The mood of the apzziiment
is that of a woman who seeks to make for herself a re-
mantio dackground, of a woman who lives for love. a3
Perhaps Tanis has a2 Chow dog; this is usually the trade
-;xf't‘:f a trype, and Sinclair Lewis included it among her
e 8.
¥han Babbitt enters timidly, palpitatingly, it should be
held in mind that Shis woman 12 no stranger to him. She
has inhabited his dreams for many monthe.
Tanis makes a stellar entrance from tl!e bedroom and
receives Babbitt impas-ively. Babbitt locks about the
rocm., It is 1ike nothing he has ever seen. He exclaimes;
*Gee, you fixed the place up nice!® And Tabhis thanke
hiz for h&s compliment. A pause, Bhe asks him to sit
down. He settles himself in a big chair near the tea
tadble, which islower than he expected, and he bounces
clumeily. Tanis ceats herself beside hé;‘i'

< T0

Fua"h! -&.‘q"‘a er M‘.r a M- and speakst! "You've

neglected me shamefully." Tanis intends to put off

the business of his call as long as possible, to use

all her efforte to make him dread mentioning it. Babbitt
replies wnsteadily, "you 4idd't mean 1it, .

Tanis replies laughinglyt: "Perhaps not, but you might

have tried ---* she indicates the tea things.

*But you'll have tea now]"™ BShe asks. He replies, "Well,tma
would go pretty good at that." Tanis ringe the bell

on the tea table to o0all her maid. Babbitt 1s startled,

he is not ueed to ringing for service. While the maid
entere and Tanis starte to give oraon.m" - 3

O Lo 1th alnost frightemed ourious ity. He
notloes alldttle ot ot the tda A0 SO veviiaee nim.

various pe»e
gly impressed. .
He 48 tremendously ovr 0

\

—

=pe



=47«

: i exits, ni h the oups and saucers
on the tea tray locking archly-at Babbitt., She hergelf
-Gommeness the difficult conversstion: . o kv a

Title 133 *I know why you've
come to see me."

Babbitt embarrassed, he hasn't sufficient diplomacy to

meet the woman's attack, He fidgets with hig watoh chdin, -
and stammers excuges. Tanis ascumes 2 sad expression. =
She tells him with pathetic, though dignified confidence:

| RIS e st ot Title 133 "I kxnow you will understand,
' you're such a man of the
world.,.”

Babbitt almost bursts with importance. Conversation is

interrupted bf the sntrance of the maid, who pute down a

pitcher of hot water, a vea dall and 2 plate of 1ittle

cakes. Tanis fixes Babbitt a oup of tea. She dlsmisces

the maid with a rather disagreeable nod, Then, all

emilee, she bands the out Po Babbitt. As he takes it,
CUT TO

S8cene 243 E&gi! up Egesxxz.
oeen ow what to do with the tea ball. He glance:

inquiringly toward Tanis,
CcUT TO

Scene 344 SEQE‘ n; 1![1!0
© pantomimes the use of the tea ball.

CUT BACE TO
Scene 345 g&gf} gz l‘]‘]!;. :
: mitates Tanle, in faot he has a beautiful time
playing with the tea ball.

ocUT T0

Soene 246 ‘

[) ATingly Tanis takes the tea ball from him and
prepares her own tea. She takes her ¢up in hand with
fetobing dadntiness, contrasted to Babbitt'e clumsiness.
She eips the tea, tSan she pute it down abruptly. She
cannot drink it. She is overcome. Then she recommences
the convereation, explaining to Babbitt how distressed
she is. He listens sympathetically. She thén explains
the reaeon for her defaunlt:

Title 134 "My alimony payments are bekind."

247 )
. e speaks the title with tears in her eyes and most ¢
apprealingly, 'as though she were reciting the #rouble of

ate.
a sweet girl gradu ouT T0

T .




¢ | &
g8

et poLpo e o
e gulps his caﬁiand just saves himgelf from choking on

-4 it, as he eymoat z6s with eyee that are
'Paor 1ittle woman,® » o -oiag,

ouT 10

Soene 348 glnl gygg; a!. up gg;l.
o anis, fear es ¢ display of her extravagance make

make-him doudbtful of her overty, fi h
2 j oy el h P b ngere her tea gown amd

Title 135 "Even this old shabdby
gown isn't paid for.*

It 1s the most beautiful gown Babbitt has ever seen, He
wants to be sympathetic, he wants to be g2llant, so he -
speaks title: pew

Title 136 "Fhat's eating you? I
: oall 1t a swell little dress!” °

P

Tanie turnsg afay and smiles. Finally Babbitt, with an

elephantine gesture, draws hig obair up g%ooor to hers.
T T

R R,
ore beginning the oonversation, Babbitt replaces the
s,

tea ocup on the - and just emcapes upsettin the

cream -pitcher. Tanis dodges cautiocusly, then she re-

covers herself and smiles sweetly, Bcb‘iet rubs hig

bande together, agsumes his best middle aged manner and
™~ L

commencest

Title 137 "Now don't get sore!
You gotta let me help
¥ou out."

Tanis starts Dack with a oclever exolamation. Babbitt
talkiyg busily to overcome her obg:otiona. fumbles for
hie check bookmd takes it out. T oughout the scene
Tanis seems to protest against his signing the check,

3 but she keeps her eyes on the oheck book apprehensively,
-When Babbitt has completed the signature, she should not
take it from him, but should turn her eyees away shyly
while he lays it on the table, During thie business
with the check Babbitt wpeaks with almost pathetioc tender-
ness!

Title 138 "You can accert a favor from
. an old man like me."

Tanis looks at him meltingly, sweetly. She assures him:

Title 139 "Fhy you're nothing but
a boy! I mean =~ you
can't be a'day over 45!"




Soene 3850
Cont,

~ Scene 351

Scene 353

Scene 253

Scene 354

C | .

-4Y9-

Babbitt ie a 1ittle bit cheered. He tells Tanis, "Bell
I'm not muoch over 45,® then he adde madly:
Title 180 "Bt b’sgily, I begin to
: feel middle aged sometimes ~-
:{1 :y responsibilities and

Gently, with a sympathy which is almost sincere, Tanis
layes her hand 1ightly on Babbitt's arm,
cUT TO

g’ 23 E : ; éf ggi ;ig wing Tenis' whi%e hand resting en
oa ve.

good portr y with the charaoterietio blend of

the romantic and the groteaque,

The toudh thrille him. He looke toward the hand with a

‘reverence which would be electrifying if played by

Valentino, but which is laughadle as played by
¥illard Louis, He adds miserablP;

Title 141 "I've never really been young,"

11 - ]
murmurs compassionately, "Oh, I know, I know." Then tears
come to her eyes. She lays the back of her hand against
her cheek as if to stop them, 8She speaks:

Title 143 "I feel lenolx -= 80 lonely,
Mr. Babbitt. |

5 0

8 almost overcome. Hig heart aches for her.
For a moment he looks as Af he would like to take her
in hie arms, but all he does is to pat her hand oclumsily
én his dumd, awkward way. His sigh is more like a puff”
as he gpeaks!:

Title 143 "We're a2 sad pair of pirds."

Their common wretohedness seems to bring them together.
Tanis olinge to his hand for a moment in silence. Then
she burste into a paroxysm of 'ooptng. Babbitt is panie
strioken and inclined to weep himself. Finally Tanis
dries her eyes and speaks!

Title 144 *It's only my nerves. Would
you think Taniswis dreadfully
naughty 1f she moked 2 oigarette?"

nis is Vv (] Babbitt ie delighted, happy at the
passing of her sorrow, 8She gets a cigarette from the
tea table, playing with a funny 1igtly trieck box, such
as the etork, whioh delves in and pioks up a cigarette
in l%: beak. (These may be had in Ovington's, New York,
for $10.) Babbitt helps her light the oi o&tc. He
takes out a cigar, then thinking it might dieplease her,
puts it away, Bhe protests, begging him to smoke, ¢
saying:

S



Soene 2355

Soene 35_6

Soene 2357

gcene 360 5

-
&

Title 145 *I love the smell of a
: ‘goed oigar -- it's s
nioce -~ and like a man."

She lighte the cigar for Babbitt, bending her per fumed

-head very near him, and because of the oloseness of her, <
the perfume of her hair and the well bctng of the cigar

Babbitt is in bhis seventh heaven., Tanis tells him:

Title 146 "You will find an ash tray
in my bedroom on the table
buido the bed, if you
doa t mind gathng it.°*

'nnuuc by the thought of her bedroom, and trying to be
nonchalant shout it, Babbitt exits. 1
CUT TO

Wo ooks after Babbitt with not too much deliberate

seduction, but registering that she likes him very muoh,
and is glad he 1ikes her.
cuT TO

v : A

' N B! ‘;
o about, amased by its luszury i
She clo-ot door 18 open, ahoo rees in :uo;i%gonng array. 1

g& !mE;o !ﬁ Iﬂiné elippers, picke up a stoocking

h:‘tho sheerest silk, puts it domn again, then goes cut of
shot.
cuT T0

Eo“!oogo at !E Elnty un erie piliows on the bed, also

the laocy cover. Shyly ectionately, he pats the place
where her head lies. ict sex, just m;é:?a.

]
;&io I& El co% mﬁs wimrli- per fume ca a little

perfume er, then joes to the chaise ldunge. Babbitt -
enters, brinmg the ash tray. As Tanis has more or

less deliverately Yoft a place on the chaise lounge for

Babbitt to sit, he takes the place bnig‘on h::

\e—.-.

m beside her, Now the amnins.u“"l,

pageion for her. He 1ooks uneasy, then remarks



Scene 363

Title 147 *I've aifeelinmg that I'm
ing to have supcer with the
ovely Tanie ton:ght --= fat
nerve Ilve got ocalling you
AT TR P T e

Silence. Then Babbitt ashamed of having betrayed hig
feslings for her by olillng her by her firet name,
reaches over shyly and rather appealingly. There is
genuine love in his eyes as he wdits for his answer
teneely. Tanis allows him to take her hand. At the
tOuch Babbitt is thrilled. Then she tells hth temderly:

Title 148 "Don't you think it's nice

when two people ocan discard
etupid oconventione and under-
stand each other -~ like ghips
that pass in the night?"

"Yes, yes, "Babbitt repliee. He sgueezes her land and
replies!

Title 149 "Gosh, how you underegtand!®
He 1s now deeply in love. Tanie appreciates him, under-

stands the wtntfhlno.;i the poetical feeling back of his
e

slang. f©he emiles refleotively.

- FADE OUT AND THTO

Title 150 After their gay intimate
supper.

lEE! LQ!% Eﬂgl. L;!]]! !ggu,

_ y charming atmospbere. White flowere on the piano,
eto. ‘

Both enter as though from the diding room. Babbitf now
on a very familiar, friendly footing with Tanie, takes
her hand, drags her to the piano, indicating that he
wente her to play for him. BShe makee excuees, laughing,
extravagant, alcoholic laughter. Babbitt urges her:

Title 151 "Now Lady Doodleburg, give
our arm to the the Duke of
enith while I canduct you

to thie magnoliue piano.®

!l!!o ll!!.‘ c‘ GQEE!st in a friendly, amuged manner and

telle him, B0, yvyou esay the nicest, funnieet things!"
This of course, makes him conpletely happy. He laughe
vigorously. fﬁoy exit out of shot tovc:g,p%;no.

>




Scene 388

Soene 38Y

]

-53=

»

W&nu at the piano, As she opens music

she urges him to make himself comfortable., He snuggles

down in = big ohair near the pianc and listens to her. ;
Tanis ie & etriking and lovely figure ig",’:ti‘iﬁiii‘.' B RN
. TO

ﬁ Hgggo a new :ugu and oontentedly settles himself

CUT TO

e
. to listen,

ghosg Up taNIe, o
e begins %0 sing.

SHEET OF MUSIC

Pale hands I loved
Beside the Shalimar
Where are you now?
Vho 1ies beneath their epell?

euT T0

roman El as he listens dreamily, as he thinks
over the things of whioh he has been cheated.
cuT T0

Title 153 "The Shalimar! Moonlit
gardens in India! He had
eeen piotures in the Cook's
catalo 8 == but he could
never hope to see them in
real dife.”

Title baskground, ecirculars advertising World Toure.
. BADE OUT AND INTO

§

- N -
ying cushions an s E e idea of
heavenly bliss) and Tanis in native costume bending above
him, her handes and arms alabaster white and strengly
upﬁnolud photography and posture. Babbitt leans hie
head far baock to accept the caresses of c;:o”m. hande.

W’m the same posture as in the dream

only in real life it 1s very grotesque.
cuT T0

go -*opc pEny!u knl around at the finish, looks

quizzically at u‘un. riges and goes towa2rd him,

CUT TO




Scene z&o '

INSERT

Scene 271

Soene aiz

Scene_ 273

«53-

l!ESi!Q ) iégity. ’ *o rouses him, He tells her he

has been dtolnlng. 8he laughs. He 00111 her:

Title 153 'I'v. always bocn a

dreamer -- big bood
that I am!® '

Real tears come into hipg eyes. Tanis, dramm to him,

caresses him. Babbitt is enormously dheered; he seems to

be living in a dream of love and havniness., He catches ==
sight of the gas rad:ctor ont of tho camera. He points

~%o 1%, speaking: ol , . 8

Title 154 "I'11 tell you, let's
pretend you and I are
eitt beside a roaring
2% wood fire."

Tanie looks toward the radiator which he indloates.

OLOSEUP matter of fact gas radiator, or the tawdry -
imitation gas lege. }

~

' to vt;oioc !‘bbttt rather tenderly as he starts out

of shot. When he has lighted the gag and is feeling
enormously satisfied with the job, Tanis exclaims:

Title 155 "Oh, I think that's pathetic.
You big ohildl®

L aite ke Sk e Sakws REL SEEer hantie Bar
ouT 70

0 ATQR B%:%,
aking away m 8 sor gising the

ow of the fire on their faces.
bbitt's hand reaches out and finde that of Tanis. He

sighst

Title 1568 "Here we are -- an awful
loaoly pair of bisds -~ dut
we're awful hapry together!"

i e

Tanie nods slightly. She has been used to better men,
but Babbitt will do. Babbitt is in his eseventh heaven.

he remarks:
Title 157 "Ny speech at the Good ; 3

Citizen's Lctguo went g
over great."

ccntinﬁoa

f
i




Soene 273

Con .

Sosne 374

Scene 375

Seene 8*6

Soene 3’7

__with coenvietion. Then she eighs and remarks:

» ~54=

Tanis liihi tagturennly. She telle him ghe has heard:d
about 4t. Babbitt aske, "Have you really? €he nods

Title 158 *I wish I could hezr
{gu ceoat in public some-
me.

Babbitt'e face brightens. He replies, "Well, you can,
I promigse you." Tanie' eyee widen with wonder as she
asks, "No, really?® Babbitt assures her, "Yee, little
lady, really, really.* They relax. Their hande begin

to ¢ asp. ]
P e A T B “FAde 0OUT. ' i1
TITLE 159 Babbitt hated the homecoming
family -~ lmted himgelf for

bating them, E |

; a2
on a at the piano ban out five finger
HEE enfiak S0k ¢

exercises, sn elemental exercige before her. She
pounds vigomously and keeps time by bobbing her head . ¥
violently, cuT TO

\ :).’ LA
HE BEBBTTT FAMIL)

5abb pehind hie newepaper, Mre. Babbitt look-
ing rather sickly, darning sccks; fcd doing his homework,
and Vercna with a book, reading.

A large bowl of fruit, raisine and nute is #n the center
of the table. Babbitt keeps pickin,rtt thés throughout
the sequence. A4ll of them suffer from the mueic, as
indicated by annoyed fidgeting. Finally Verona rises
abruptly, bangs down her book and berates Tinka.

Babbitt is se ususl all for Tinka, BHe holds his arm out
to her and she comes bounding to him from the planc.

He soclde Verona for not cllovang the poor innoocent olhild
to practice. Verona exits from the room in diesguss.
Babbitt gats the paper aside -1111ngly for Tinka's sake,
He trounces her up and down on his knese, murmuring:

Title 180 "Thig kid'e a bum thate
what she ie she's nothing
but = bum,"

AND TINKA

n nds th ng a8 long as she can, then she
puts her hand over Ber father's mouth and stope him,
telling him: *You aot like a fool, pa!;u' A

¥§1f1 escapes. ign: Babbitt shakes an ineffectual tinfll
B-

1nt?or dxro:tio:. !cbbttisxbuzlttng with r:;;lnng téd
venve on the w ¢ famil especia e
B fhtowe Back nis bead and 1aughe)’ - o
ouT 10 !

&




C @

umbl ing Pk box she encounters one or two cige
butte. th turuo to'nrd her husband and asks him:

: ?1t10 161 "Oh Georgise, did you
g e — -f%vnwtp~'-lt%ugAvhiltm~ = s
. w

as awayl®

st QO
chin aleine. He shakees hie head and nods, "0Of

courss I 4id." adding in the most suvericm fashion!

Title 182 "ALl it needs is will power.®
E Soene 380  VED CLOSE UP MR MR :
‘ actless Nrep passes him ] butts she

hag found in the work basket, scolding him for being a
nsughtylboy and net telling her the truth. Babbitt
,snapg at her, more annoyed w=ith her now then ever. He
B i grabs an appio and attsoks it savavely, Mre. Babbitt
| shakee her head reprovingly. Babbitt snaps at her,

Title 163 "An apple a day koopo
the doctor away."

For a second they quarrel about his eating the spple.
When Babbitt mxxp secs her attention is éistracted he
snatobes a couple of raieins. o0 %

Soeme 30 QIOE LTI, '
: aking sdvenvage of the quak quarrdl with his father and
‘ mother, he shovee away from the tsble, gete up and

taric to exit.

CcUT TO

Scene 283
nie fist on the table and

- | B “ " ‘

asking bhimt

Title 164 *what about your home-
work, young man?"®

Scene 2
e 283 5t 3% which Babiitt emidently

finde no-t satiefactory. llbblte'a one salvation
in 1ife bas been hie son, the hope of giving Ted what he
failed to get. ?hcto’ero it 18 with real earnestnes:s &

that he cpoatct

Title 165 - m to eend
l’! alwaye

aa-%od to do and never
oould."*
Continued,

ll il

W




B _ | -

e o - 58 -
Scene 34 This time Ted muttere something incoberent sbout nct
Cont. wanting to foc to college., Badbbitt, revelling for a
' moment in hie paternal pole, goes on telling Tedg
';”mﬂﬁf“f”'m"Mrrﬁ(ﬂmgI‘“ 1 1
up oy mind what I =anted &
and atuok to 1t. Thsi's

why I'm »here I am today,®

Scene 284 RIZLs
i xohenging the darfiing for ler monthly secount book
at the moment, she gives a knowing ¥ife-1ike look toward
Babbitt, seneing his weskness better than anyone,
CuT 70
Soene 285

’ : TR prospectus of 2 corresvond=
ence school, rointing out the sdvantages of & quiok ~ut = |
to an educaticn,

INGERT CLOSE UP Corresyondences Schocl Ciroular.
SHORT OUT EDUCATION, Is0,
¥hy spend 4 years at coliese when
¥e oon teach you in 4 monthe?®

Pocr Babbitt is bewildered, He slerly does not know
how to answer this. 8o0.-he elmply sums up the situati-n
6 followss :

Title 187 "Well, =om, I figure it's
rretty nice to be able to
Sy you've been ¥ ocollege."

Soene 288 'L LOEG SEOT, MR ABRITY ) 3
ro. Sabbi s now deep der accounte., Babbitt and
Ted wind up the oconversation about correspondence
echocle and Ted manages to emcape, Ae acon ce he hae
gone Mro, Babbitt gpeake.
. Soene 287
TN s Rim
Title 168 *Oh, Ceérgie! owr accounts '
are ecveral hundred dollare
short, Did you Meep adoo'nt
of your expenses while X '
was away?® 2
—+
Scene 288 D i P E 1
8’ " has his DAC arned toward E&f 20 that she does not ‘?
see his sonred 8xpreselon, for she 1s speeking of the B

money he "loaned® Tanis. BHe makes eome vague excuses.
Hro.Babbitt remarks.! 3

Title 188 *¥hy Georgie! We've
always kept an account
I of every penny we've
[ spent,"

i
4

)
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fgcene 3‘0 mtt repbiee p;o-puyl

Oont. ,
Title 170 "Perhaps that's boen
4 L the trouble with ue.®
77 Sre, Babbit: thoroughly bewildersd, After o seoond fof

stunned surorise ghe w¥arns, "Now, we oanit f' on
tt

e
this way belng rvder and ruder %0 each otsor.' Badb

comforta her hastily, patting her hand slightly without
much feeling, He rigee. R e R - '

Title 17 "I aimost forget! I

bought you a swell
little present.®

He tiptoee ocut of ®e roum, ir.e Babbitt waite exvect-
antly. DBabbitt reenters quickly cerrying allarge
wrapred package, He gives it to hisg w??o. who stotte
to open it flutteringly.: )‘; 3
cUT TO o

= |
|
Scene 290
%mgm, and 19 now readings
INSERT CLOSE UP OF BOXJ 4 pioture of a Toran rolling away -

sunerflveus fut with o patent roller, with lagel reading
RARE YOU FAT IN SPOTE?E

!oumlntiy. bewildered, and hurt to the quick, Nre,
Batcitt takes out ®e paten rol'ar, “Phe looks ine-
Quiringly st her husband,

cuT T0
Scene 291 | :
‘ remen Yy pleased with bimeelf, not realizing he
bae Burt her, :
opT T0

Soeme 283  '¥ED gLOSE UC B, ;
, ; can 8 woman Mtﬂ: stupidityl
Myra sees that Babbitt 1e completely unoonsolious of

kia burt, oven please’ wit) bizself. She takes the
rolling pin and sets it down on the table. B- looke

| at her sharply, "My Cod, ie there no plessing you,

g Uyrat® he neke. HNyra upbreide him for insulting ber, =

, Tells h'm he spent a lot of wéney on himeelf while sho
wae away. Bbe rooke to and fro guulv in her ohair, e
bitterness in rer fuce ss Babbit » uUnable to besr the :
nagging, espeakst

Title 172 *For God'a eske, a,
let's go out somewhare,®

Mre., Bab itt looke uy indignantly, heting to be blam:d
for the quarrel. geeing her husbandilg upset, her
Waternal love for him comes to the rescus and 80 she

CONTINUED,

bl |
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Soene 294

e

Soene 297

Soene 298

""r” TR . e W

- 86=

Rpreof.

;u'lﬂ ul % ﬁﬂu‘ EOI ee glni 'n‘ M.‘ ul‘ 81 smd querrelling,

Paul ru vp to admit pbitt and hig wife who enter,
bustling and oheerful, After the usuval ealutations and
laying seide of coate, eto, Paul indicates the table and
4 at

Title 193 *wa'lre having late
dinner tonight, as
_usual.*

E’\ﬂ gﬁi!mdwo!y 30*&5 his poor honors as host, explaine

the reason for food being on the tavle, Tilla glares at
him thinking he is acousing her puhx,_m{ of poor houae-
keeping. Paul ploke up a ocut glase diek of osnned 1
pmh:o. looks ot thom without auoh enthusiazsm, and
romarkst

Title 174 "There are ajfew of our
usual czaned pesches leoft
over == if you think you
could manage to eat them,®

-.l'l. vy Elc o'iﬂ_ g.’ ]rlo'&y" for

’ ::{uu « Vean-
while Z41la glares fisedly at Paul., 7 is lgug
Babbitt Adiek up the pesches and does not notice Z2ila'e
glare at first, Finally when he com:es face to face with
ber, he is shocked,

' CUTTTO

P s e Pt - Bhe scouace bams

‘Title 178 *There you gc, makin
fun of my sekoeping
befope our friends."”

RQ!“ hﬂn !n !mnod peaches

his spoen in the air., Mrse Babbitt makes s polite |
geeture, but Zilla will not ston. Bhe goes on to ssy! 3

Title 178 *Dirty 1llebred dog |
that don't maow how to -
treat o lady," ;

enere ste tn on the part ofuall oconcerned,
Z111a storms around continuee to attack Paul

verbally. The scene may be played partly for bumor so
as to mitigate someshat the wvulgarity of 41t, At the end

of the long harangue Paul nu_kn

s S

T

‘ protests by ®aving =
' 4
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Soene 790

Scene 300

Soene aol

Scene 302

=50-

Title 177 %I know you'rs n tender
‘ 1ittle bud, let it go
at 'h"o. 6
This dose not paoify 2411s, She 8raws bersslf up
furiously and spesks:
Title 178 *Yousre no ’tntIo-cn.
: 11

Kepp your thy abuce
to yourself.*

Thie time Babritt tries to put himgelf between Paul znd 3
Zills, and spesks his mind to Z41la, Zi1l:= fiercely ‘
starte to attack Babbitt: : ~&

Title 179 *You should t=lk, you
old slob! Evervbody
knows the way vou've been
corrying on with that
loud singing teacheri®

} AND 7
ey g=spa and aatrts to retort, but takee one
anzicus look toward hie wife,
: ¢ QUT T0

E

i&L aigﬁf! §= ] “E%ﬁxor standing near s mirrer. At

ae
thie point, after the reference to Tanis, ste seems to
collapee inwardly, Now she underetands what has been
responsible for the abuse, But she makes no visible

.m B
oUT T0
ED CLOSE [T _AND 21
segarained to | ile reveng and onrlt'd by the
ménace to hieg domestioc traaqntfity. Babbitt aspeaks hig
mind,
Title 180 *You bs careful how you

sg talk to a2 decent man,
you scolding cld woman) *

211ls guuvo back, resenting the word "old.® Babdbbitt
rube it in by shouting at her:

Title 181 *01d, by Ood,*

8 WOrC 068 to her hesrt., The sight of her own —
face in the mirror frightens her. She g;gl;dnp.

5abol e : : :{ tc;::o hi:.'lfo c;:y &
the eoene of . ore goes pate
;::: .thal{osll on tg:u{hz:%cgzil‘!han t::y exit
battle een e on.
s DE OUT AND INTO




Scene 303

-Title 183 “®¥ho ie that Bad Toman?®

buitt ragos st his wife telling her hhe
has imoudence to spesk of a lady 1n'thu‘ way, ete, Then
he Tinally sorews up hig coursise to sayt

Title 183 *gShe's & p:tfco: %ad and a
good apor &n dke to
be with ber. Oosh! A man'e
got to have someome YOUNE ===?

~ Then Babbitt atops in the middle of his speech, reslizing
that he has hurt Ms wife and betrayed hiweslf, Mra.
Babbitt ocovers her fune pitifully with her bamds.
Babbitt goes closer to her, trying to console her, but
untottuantolz he doea so impatiently, mbling at her,
teliing her to "Cut éut the weevs." qr¥§211y~=§afr.o..
bim tearfully. Her pudgy hande fumble with the rolling
pin near . In an excess of self pity ehe sobeat

Title 184 *Pocr 0ld fat me.*

Thie touchee Babbitt, but he hae not the wit to fina
worde of ooneclation. Perhape thinge might have bdeen
different betwecn them had the ewkward pause been ;
filled. But, getting no cyug:thy from her husband, end :
breaking under trs tenction tbitt suddenly flarss up, J
faces him sccusing and aon{olptnoun. end flings at himg '

Title 185 "But what about poor
fet yoult®

B*bbitt ie abeolutely Gumdfounded. He hae been & Jehovah
hugband and this remerk of his wife's 1s heresy. WNro.
Babbitt makee fun of him, hie large frame, hig fat face,
in hysterical, broken epeech, Finall Ba‘bltt turne

away fror her, and sin'e down $n & @ r, sneechlass with
amaczement, Wra, Babdbitt occntinuss bagzing hims

Title 1688 - "You don't 1ike to talk
to me, do you? I bore you,®

Babbitt's quick look registers that her words are not
far from the truth, lggf'!lbbatt. continubag to rail
at the hopeleecness of things, finally tells him:

Title 187 *But what about me? I've
been bored,"toc,.*

i



Soene 307

Scene 308

foene ada

® &

0l de Tor dramatic reaction., Babbhitt turns his
aatonighed gaze away from his wife., In bie eves 9
regietered the faot that he knowe sohe is spesking the
truth, He feels sorry for her. Afraid of what she hag
oaid and done, Mrg, Babbitt comes closer to bim, begzing
him, "Oh Georgie, forgive me." Babbitt ie only too
#411ing to allow his vife tc shoulder the blame,  fo
Gondescendingly, he pate her hand., She ie grateful ior
the attention, She puts her clumey weight on the arm
of hie ohair and leans her head againet his, After a
moment's thought, ddring which peace seems to bLe restored
Babhitt speaks:

Title 189 *How would you like to g°
avay on a 1ittle trin?

Mre, Bab2itt's face brightens. She exclaims!

Title 190 *0h, 1t would be wonderful!
Weicould go te Columbus, ‘
Detroit and the Grezt Lakes :
Just 1ike wo did on our
honeymocn!®

A ghadow felle acrcee BSbhitt's face, he had not in-
tended to #ith her. Mkre. Bebbitt gecs this ghadow
and ypderstonds ite meaning, Bewildered, she caks himt [

Tit}e 101 *Don't you wsmt me, Seorgiol®

!§§GI§¥314!%§¥%. enap, "0f couree I want you, but

8
God, don't you gee I'm tired? Osa't s man have a 1ittle
tize to hiMeelf?® It ig an endless tirade of srusbling
rhich sendg Nrs., Bubbitt fros his chair to a bewildered
poature in the middle of the floor. To socth her ;
husband she gets & cigar out of the box and offers it to
bim. Then vhene rings. Mr.s Babbitt looke at
Qeorge, and sceing 1t is uscless %0 interrupt him, goes

fo the phone 2nd anoware it. .
CUT TO

-
!*l .n.-ii.'9§3'§§3§.5 aai an expregsion of borror
8he

grosaes her faQe. turna toward her husband and
goea out of shot,

CuUT T0

ne phone, showing the receiver off the hook and
lying on the table, MNrs., Babbitt evidently has some dire
newas to tell her husband., FHe clutehes hie eigar savagely 2
snd grumbles, Mr.e Babbitt finally interrurts iim to say ,
"George, otop thinking about gyourself.® The very
impudence of thie remark interrupts Bebbitt, FHe locks

m: jestiocally athhis wife, and is hushed b, the sxcrescion
of tragedy on her face. She tells him:

Title 163 "PAUL baz abhot Z2411a)*
eontinued.




‘Scene 309
Cont.

Scene aio

Soene 3}1

w33m

“The oigar drops from Babbitt'a hand,

Title 165 It wag morning bafore
A they =2liowed him to see
Paul .
{

3 ge neo > : a1l outeide thebell,

Paul 19 croudhed in 2 ocorner on = cot, Wild eyed snd
evidently hysterical, Bab:itt enters, zdmitted Ly the
warden, Impreaced with ths tragady o} the soment, aoting
a9 2. man *ho ia visiting = prigon for the first Oi-o,
aysing the surroundinge =nd the attendant with awe.

Hia mood 4e sorrowful, almosh heart-broken, He goes
toward Paul, inartioculately offering sywpathy., Paul
shrinke atnl from him, snarring *Don't be moral,®

Gently Beb 4tt loye his band on Psul's shoulder, snd
tells him with much feeling? "Cee, 0ld ehap, I haven't
come hare for that!* adding! ;

Title 184 "Tell me how it happencd.®
Hyeteriosl, twitching nervouaslv, Paul explaine: }
Title 106 T 41dn't mean to do it. |
But ghe threatemed to ,
ki1ll hereslf nnd I

laughed at her = « ¥

!*Eg!it i!oEcnl o;npnthociiilly, emiling wryly, ploturing

~2111s in bio mind's eye. Puul goes on to eay!

Title 199 ® <<= then ske turned the
8 the gun on me, and somehore--¥

He breaks down, the words choking him., He at!emnte to
finigh the spesoh, but he can't, Bab'itt begs him

not to try to tali; he understznde. Then Pauvl secking
explapation of his o=n conduct, durstes forgh in hie
anguish of spirity

Title 197 ertte -artiego that'e the
mrdorer! ZIvervday Zillas
killed & little bit of me
wew like 2 lot of otier
#ifae do." =

Slowly the devilish, perverted viespolnt ainks in to Babbitt's
omn mind, Iawardly he i annlving it to himeelf, =nd out-
wardly he sympathizes with Tanl, After hie tirade Poul 3
ading g :

Title 188 sThey say Zilla will
live! Thank Ood"



s O

NADE CELL. {9ARDEN AED RE
ug reporte led by the warden,

sul's ¢oll te interview him,
théem to walt and enteres cell.

Irrive at the
The warden aske

ouT 10

“The warden enters while bEbbitt and Paul sre talking
confidentislly together, Paul apvareantly finding comfors

in Bobbitt's preecnce. The warden dbepells this comfort
by the annocuncement:

goene 313

Title 186 *Reporters to see you,"

Paul breaks down again. He screams that he oannot gae
the reporters. That he'll die #f they don't let him
alone. Babbitt pats hie doulder te r2assure him, and
turning to the warden, Babbitt puffs up his cheet end
announces, *I'11 settle wh them!® FHe stzuts majestically
out of the cell. ¢oT T0 '

. {apor iving ae STbbitt entera from ¢ell. B%bhitt
£ i drawa himeel ¥ un majeationlly and announcest

Title 300 - *I am Qeorge F. Babbitt --."

| The reporters exchange indif’erant and amues’ glances,
- ! Babbitt, seeing that he 1s failling to reginster his
imrortonece, proceeds quickly:

Title 301 *I'a the founder of Babbittvillie ==
: ond a peominent citizen of Zenith,
You can take it from me that
“Riesling ig a'real white manl¥

Imprecsed bp bhie force and carncetmses, rathee than by
hie importance, the reporterc listeny “buet reuts

on for a few mements with out making “ny particulsr ime
preesion until, wamming uo to the cocasion, he croddalmss

Title 302 *I8's marcisce that'e the
murderer! Every day vour
wife kille a 1ittle bit
ofymo.

Ismedlately the reporters m: rise to the dait, They ply
him with questions, which, thinking to save® Paul,
Le snevers with great pguasto. FADE,

TITLE 203 At laet 1ife had risen above 3
the coamonplace and attdined ‘
the dramstic, but Babbitt wae 4
more wretched than ever. He '
even longed for hie wife,




5 il
h“‘ m 'rv . - . :’;s‘l
fhe has left o note for gan
it up and recde 1%t -
INSERT FOTR: Dear Oeorglet
Rt ot : Have gone to Aunt Minnie's
#ith Tinka and Verons for o
little reet, like yoR suggected,
Take gare of oureelf.,
ve, '
dyra,

Babbitt 1e dlasspoolinted, but only slightly so. He shrugs
hisshoulders, not oaring wuch what haspens,

Title 204 When the afternocon
paners oame out.

Bab 19 surrow oy Littlefiela, Gunch and as
and perhaps sever=l other members of the Gocd Citiasens
League. They are all oonfronting him with the afternoon
paperg in which s garbled interview apnearns. Ap Babhitt

takes the paper he reade,to his great sur-riget

INSERT CLOSEUP of Paper
ZENITH CITIZERN
ATTACKS MARRIAGE, eto,
with & portrait of B bbitt, gnd -
very 1ittle about Padl Relsling.

B*bbitt ie helpleses. Perbhape he might vinéiocate himeelf
oaly that the Good Citizens oluster ebout him like moe-
quitoes, Littlefield annowmcsst

Title 205 *0f course vou'll have
to roa!qi fros the Cood
Citizen's League."
Soene 317 UED CLOSE UP BABBIT ) FIELD

‘he cg:oe~ ® G vered with such oontempt and venowm
that Babbitt ip angered a2t the manner of the speaker,
Thie is his one morent of rebellicn, one mcement when he
hse & sort of ooutago however ignominous, He flings
at the astonished Littlefieldd

Title 2308 "Yhat do I oare! That
dc 1 care about any of
vou bunobh of darned
hypocrites?®

-

ecene 318 -} : ‘

' nd he waves the astonished delegati-n of Good Citizene
' out of hie offlee, Littlefieold remains behind the rest,
He comes to Babtitt and tells him emphatically:

Title 307 *This will finish you
' in Zenith,"

CORTINUTD.

Taent eoking for lltn; _
on the sniaet g;sk. e pioks
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loft him, then hie courage deserts hin. He sinke down in

lona z{a Babbitt holde himeelf defiantly until Littlefield hae
ong.,.
his chair ngolooaly.

'-*“Su'utfaiﬁr*” ’WF'Q xj;n —
Wiil 0 aocpslr

INSERT CLOSE UP OF EXTRAVAGANT BILLA, FROM MODISTES TITH WAMTE
—— THAT SOUND CHIC. _

Tanie laye her head baok in the ohair and weeoe, The ' =
negro maid enters the shet. BShe takee the bills from
Tonie rumpathetically snd tells hart

Title 2308 *gee honey, vou to
get a good mxm a0lid man L
to leook aftar you, There's
that ¥r, Babbitt «= he's
orazy about you.®

The girl goes on to eays

Title 309 "He's tired of his wife,
Make him divorce her and

WArry you."®

Tanies = Ispatiently shovees the girl away, As socn as the
mald exits from shot T:nle eite thoughtfully, then pioke
up the phone and ~ives BSLH itt's auubnr"' i

et NUIRE SR M,
ourn y nking ov ie domnfall in Zenith, the

phone in front of bhim, It rings, "nd he picke it up to!
snswer Tanie'! o2ll, ‘

ouT TO
e 3 GMRMIIIIL RO TS N S
t e is op ng over the ohond to B, bbitt, BChe asks himt
Title 210 *You've beon neglecting '
ne, Can't you drop in

for teal®

Soene 332 4 ] W
our 1ife, v9 been thinking

en ]
of you sll the time.* Eb finighes the converssation with;
"I1l be right cver,® A=z he hangs ur the receiver s

1ittle hove of haprinese comes inte hie eyee.
> FADE OUT,

Title 311 Tanle esseomed the one
perfect thing in hie live.

el d &

‘-ﬂ,,“_':‘y -

o



P10k Up BADD d Tenie T aftor n long and
evidently earnsst conversation, PEabbilt is hoIdlag!‘.!h
of her hande in hie, as he tells hert

- Title 212 *1 love vou. I wieh It

waen't so, but I cen't
- By myeste”

After 2 decoent interv:al Tanie drawg her band away from

his., ¥e can o2 that the zesture burte Babtitt; ke

clinging to her hande hed besn aleocat symbolioc. Tanie
explaineg #ith a shade of eX® coldnee~t

Title 213 *what's the uves? You hsve
s wife and chidldren."

Céntinue scenc as BSbLitt tells hert

Title 214 Ty farily w0uld etill
- _have enough to kepp them
decently 4f I died to-
MOTYON OF ===Pan 2WAY w.=®

The auggoetionAtnto:oats tanii. Baﬁbttt speake, eitting
stolidly with hie guze fixed on apace aes though he were
thinking out locud rother then tslking to Temis. Tanie

aske hir "and --- {our wife?® Buabbitt lcoke up eharply,
end then tellas Tanies - s

Title 2165 ¥y wife told me she was
bored with me, she called
me fat and ¢ld,.*

Tanie pate Babbitt's hand athetically, *You ”r«
darling." she telle him. FHe looks at her bescechingly,
*You don't think I'» 014 ‘nd faut?"she aske. Ehe shakes
her head emphaticaliy, "No, no." she telle him, Then
Babbitt tellg hert

Title 2186 *Oce, I wigh I could cut the
whole business and begin
over agein with you.®

This throws to Tanie the 1ife line ahe hae beon ansllng
for. £Bhe vante thie man's ®» companion=hip and protection.
She decides to intimidate him into running away with her.
fhe speaketl

Title 217 "YOU Could == if oo
were man enough.

Get the shooked reactiocn on Babbitt's part, It nefer
osgsurread to him that degertion ofymife, family and
obligationa ocould poceibly be called = virtus., For the
morent Tanie hae bizm hypnotized into thiaking it a virtwe
Babbitt claspe both her hande end telle hery

Title 218 "I'11 de it. I'11 paerificd

wife, family and m! roeition
in Zenith for you,

cont.
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gcens 385

Scene 318

goene 327

e : L Bcee ha! passdonataly. The maid
oowu in, dougmca toc see the turn sf offeire have take.
Babbitt gepurates hisgelf from Tan!is and delighted as a
gchoolboy to have been caught ian =0 rapturcus 2n esdraoce,

he fs0ee the mald. Fs gives her orders to vack !bnto(**<rr;,:

things. She exits delighted, and 'he turng tc Tunie and
tells her:

Title 219 '!Ja,gntng,to take you home
with me nhile I pack, I's
afraid to let you ‘ of my
eight, you mig t abango
your eind.*

And he pute an arm around Tanie in an olnmoﬁ attompt st
FADE OUT AND INTO

- hapny coaradeship.

B

[ ] ~
E%- ilf!§:§%n§@:U%:aaa out on the bed. He 1s attemsting

to pack, evident¥ly in = tnw:ldored, hysterioal condition}
= sondition whieh should be suetained throughout the
soquence until he finally comes to his zenees in the
at-tion ecens.

He oarries collare, shirts, pajamaas, eto,, 7ro: the
bureau drawer to tﬁo suitocse and book s 1n. evidantly
unusged to packing without his wife's anssbetance., He 1s
in despair, He Degins to be afraid of what he ie doing.
He dropa the assortment o linen into his suitcase,

then pioke the thinge up frantical:yvy 'nd dumpe them back
in the buresu =as if he had chan his mind. Ia the
burenu drawer he finds one of his wifo's cwitohes, the
dluzuatzng‘au-p of falee huair gtvo- him the oreers. He
picks up linen and returns to th"‘“é%%“%ﬁ aguin,

;nl M!ﬂp'ﬁ m m Fitl {g
snig walting in toxi, © $ ) o" hag teen let

dosn g0 the scenee may be more oseily played.
cuUT 10

y Tre deing

jalkin ge anning to

lomoth{ng wizh uy-toriouc with = big 1addor which they are
hiding behind shrubbery. Suitcnpges 2leo are in evidence,
and being carcuflaged in rain darrels, ate, Of course

t e breineer depende upon leocation, ’e

oatohes eight of Taanis.

4 22 locks ur and
ouT 10

Nnice s8Es curiously : ‘ Ted knore pers
for sotly well o telle luaioo. *I don't know, dut
1 go mes, pose you weit for me here,®* FHe urges Eud
Ihutoo OO'go into the houge, but she refuses, sensing scme
:’ which piques her cawtanily. 8he remains waitin
weated on a suitoase while Ted g oces out of ahét towar
Tanie, m ™

!
!
!




‘ Scene 331

Scene 332

Soene 333

e ) n i ’
Catohes sight of him.

v

= mes Into shot. Tanid
She makes it her habit to oharm

~any man who comss her way. 8She offers him her hand

a’7ably, BSomething prevents Ted from takin it, In
that moment he r izes what the precence of thie ¥omen

mesne, In that moment he grows up, BHe gpeakst

Title 2280 *I know whe you are.
¥hat are you doing in
front of my mother's homel"

There is an awmkward silence. Tonis resents his tone,
She is nettled, and nervously angry, flings back the

retortt
Title 231 "I's leaving 1t immediately
: lnd‘jvur father ig leaving Bt with
na,

Ted 18 shooked at firet, then bewildered. He dcemn't

believe it. Then her inflexible impression tells him

she is speaking the truth, Fe starts to speak once or
teloce, as if trying to find argumente that would stop

her -« sach time giving up the attempt,

guT T
!uatcolioé!!éb E?L&gg iai!o a;a Ted, pusrled, sensing
trﬂ‘." . 3

CcUT T0

'

e 1 o begu and eonvince herself at
the same time. Ehe aske himt

Title 2322 "Don't you want your
father to be happy?!*

Ted hyeterical, exoited as his father, throwe Baok hie
head =2ad laughs., Bis roplx ie "What makes you think you
can make him hoppyt? and in explanation adde:

Title 223 "¥hy, banana frittere
are bapriness to him,.*

Tanie, the romantic, has a momentary revulsion.

Title 224 *You'd be eick of him
in a day.* -

Oocno'qpat. Tanis manger betrays the fact that Ted's words bhave

e home, Ted fighte rorfoanggox‘ and then speaks to
0

anie wore earnestly, more as man man t

Title 225 ' don't you go before
;EZ". done real harm?

Mother 1ikes h'm, poor dear,"

\'

S

il -
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Scene 354

S8cene 3#4.

Cont.

=

¢ | .

-8%-

For a second Tanis s almost convinoed, almost moved to

pity for the wife. But she hae her own bagtle to fight,

her own convictione to sustain., 8he spenkal

Title 228 *Dossn't 1t ocour to you
‘ that I might love your
fathert® v

Ted coneiders thie o few moments, then he soof’s. !iiolj, =
— with gentle 41 bz;* speaking ss though to » younger
' L .

person, he tdlle

Title 227 "It strikea me that true
love wouldn't turn s man
into a2 snesk and a comsrd,."

. Then Ted lenves Tanis hurriedly in uara&of his father,
T : T

& rush from the outside. He encounters

!!bb._tt_ti #ho is oomin: down stairs with a bulging suit-
caee.

brief, tense moment between father and sen,
Babbitt drops the suitoanse, almost -9 though the look on
Ted's face had stopped him, Then, ashamed of his $rrese-
clution, he picke it up agsin, m& starts to pags Ted.
Ted holds him baok, telling bim:

Title 228 *You can't and make &
: scandal . t about ;m
poaition in Zeneitit

Babbitt laughe. He 1e Shrough with emell town limitations.
He has been fed on exotie vieione by Tenis. He replieat

Title 329 ®*Zenith hell, There's
better places than thie
burg == London, Paris,
and thore Queer jointe h
over in India.®

For an inetant sympathy between father and son, Babbitt
talke on =bout the imzpossidle reople and the dull thinge
of Zenith, Ted ehakes i@ head, agreeing with had

'h.ﬂ ,.‘o epeakesl

Title 230 *I know all ‘that, Dad,
but what about mother?®

Regret on Babbitt's fuce. He telle Ted:

Title 331 '%‘h; how I hate to
hurt Lszx vour mother. But
I owe something to the
woman I love,"

At this Ted's indignation flares up. He repaiest

Title 232 *You wouldn't have a thing
left for the woman you love
if you paid your honest
debt 00 mother.®

Babbitt, impatibt to be sway, waves Ted aside, and goes
to door. Ted goes after him. e ;

e
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Scene
Cont.

fSoene

goene 337

at him:

Title 233 *She helped you when you
were poor =-- she took oare
of you when you were eiok =-

~_#he ralsed your quarrelling -
Rids =~ she rut up with zonr
14a® of conversation =--

The first sentence might have convinced Bakbitt, but

the last -~ that i 2 sacrilege, He agsurmes his Jekovad
father nttitude and commandes Tedtto ce:se talking ac
disreepcotfully. Ted laughs and the final blow 1ga
sneering "I'm sshamed ofyou, Dad,® adding contemptouely:

Title 234 "At your age."

Thie angere add hurts Bebbitt; it i1e his 1ife tragedy.
He replies, vindicating himeelf both to his son and
hie own soult

Title 235 *Yes, I'm old, old befere
I've been young, and my
1ife hae been spent in the
service of Mema and you ¥ide."

While Ted listenes Babhitt goes ont -

Title 238 *] wae the meal ticket.
— Thile you're welcome to

most of my mon I's

going ®¢ have :{ittlo 1ife."*
¥ith that B bbitt opens the door. and Ted clinge to him
with desperation, =nd apeaks!

Title 237 "This ecandal will be
: the end of thinge between
Punice and me."

336
Babbitt exchaima rightecuslyt

Title 338 "Such gelfighness."

Then 4% strikes Babbitt that what he has eaid ie uniuet.
Yot he has not time to argue. He puts out his hand to
ea dbye to Ted. Ted refuses to take it} regretfully
Babbitt flinge himeelf out of the house. Ted hardly
realizing that he hae gone followe him,

338 (X1, EOUSE TTILICHT, BABBIT

™ or

NN §0110lod by
izploring him once again

oUT T0

L olns Tan he ton
Ted who stands on the curhetone
to l’.‘“ﬂ\o

EX

he re s there is mome Ty he oir, which
distresses her, Frightened, in owe of tragic events, ehe
edges towards the house. i




Scene 340

Scene 341

Scene 3423

fcene 343

Bcene 344

¢ ' *

«7le "ok &

sﬁ§t§5512» and slame the door, leaving

[] o
Ted 2% helvleasly standing at the curb,
ouT T0

ng Babbitt and Tanis oomee toward oamera
Ted standing at ourd in b.g, Another ¢ 1ve :
bringing Mr,e Babbitt,smdrVero 8xi drives up,

na,and Tinka,

. ‘ N E ,P “”’ '......
Verona and Tinka got out of the taxi, Slowly Ted
realizes the significence of his mother's sy coming honme,
Mrg. Badbbhitt ig leaning on Bercna, evidently 111,
:ogO:::::r::dh::ilgig:-.1nc:ruot!ou. to.Vercons to call
s his ‘

father. Ted is in fact ggg ::nhgf’§£3 52-119? h" shows
a tremendous etrenght in thie sdene, Mrs, Babbvitt feele
some of 1t, Bhe pats the boy gratefully as she exits
toward the hcuse., As soom: as she has left, Ted gives
the taxi driver a few hurried diredtions, then he hesitates,
his allowance ie smsll, perhaps there llﬁuot enough
money, He examines his change, decides to take = ohance
He gumps into taxi, The toxi goes out of shot,

: _ CUT TO

and Jenls are getting out o e Tt xi, As they
get out of the oab, she gives him hor numerous boxes to
handle, and perhapes her chow dog to lead, making of him
a pno‘ horee, juet as hie wife had done, The pepohology
of the next sequence is -- that wives will be wives; we
must show that Babbitt shows no more chance to be
hap:z with the Other Wem'n than with Myra, Tanie goee
briskly toward the etsotion gate, "nd Badbitt lumbers
after her, g

oUT T0

or ‘nd Tanls, t'e manner is sbieot; it .
is as though he were floating 1ike sn autumn lea

down the strong tide of ~ircumstance, He wighes to turn
back but he does not dare, Babbitt pute down the bags
and rubs his arm, Tanis, remembering Ted's wordse, gives
Babbitt a startled and almoet impatient lo-k, Babbitt
complaine about the weight of the baggage, awears at

not dbeing able to find the tickete. ring the bueinees
of fumbling for the tickets, Tanis takes hie wallet of
mcney for safe keeping. He looks at her, realizing

that she will be the boes of hie next family.,

CuUT TO
i%‘or ':GE a!o.!ing on Elo wag to nriion. hangpuffed;
guarded bp two deteotives,

CUT TO

g e LT

her great disguet, rushes out of eight. In the db.g. of
this shot should be placed the tood locking etrmn ori

the man whom we shall rrovidentislly provide for Tania'
future, and who shall be more dashing than Babhitt, and

of evident poosperity. CUT TO

n the g
41ght of Paul, He es abrupt exouses to 1311‘ and, to i
|

!

J

Smm——



fecene 346

Soene 349

SCENFE 3#?

|

it

@cene a’?

2k A DETECTIVES, BABE ;
Jabbitt rushes to Paul, Strying hove aside the two
plein oclothesmen, who swiftly and contemptously clome
in on him, Babbitt 1s forced to speak %o Pauvl in the
presence of the detectives. dﬁ? %

. 0

!JE! gooo lo¥ ﬁkn& ‘5 opone z;°llvtltt. He is repentant,

ashamed; he wants to be slone in hie mbsery. Babtitt's
heart seems to go out with his hand, and Paul seems to
refuee both., "VYon't you shake hande with me, 014 man?"
Babbitt aske, Paul for anewer ralises hle -ri.e., #hioh
sre handouffed, The sight hurts Babbitt profoundly, .
wakes him feel frightened and losh. Always the oynic,
Paul remarket '

Title 2339 *Thie 1e what ocomes from
trying to treak down omd
old friende, the conventiona."

Babbitt thinke with apprrehenaion of his own atternt, He
goes himgelf almoet in Paul ‘e poeition. Paul speaks more
humanly thie time:

Title 240 spoor 2illa. 8he wasn't
s0 bad. After all, Georgie
wivee have thelr aid.a'

The truth of thie 2inke into Babbitt.

cuT TO
'CTIVES, PAUL AND BABBITT.

he aet ec ige Paul away Trom Bobbitt. He etande
helpless and 108t in the middle of the crowds of the
gtaticn. BHe takes a few groping stepe toward Tanis and

b L
psudes as he sees PR

B
’!u!l; opatEIEng ans sg’lgfo !a eoavoroo%!on »ith the

good looking stranger over the Chow dog or & plece of
bapeage.
cUT 70

80%0*!.3 ’Jlil. *She 1e go:n, to desoert him, VWell,
L

why not, eince she is no hie rife. FHig glance turne in
another direoticn, following Pauvl, His eyes fill with
tears. Then he ambles toward Tanie. o

enters as the etranger goes through
the gape, leaving him a{ono with Tenis, Tenie 48 locking
at t=: diltltbaaoa at the opposite end of the etotion.
Babbitt explains that it is bis friend, Paul Riesling.
She ie not particularly interested, bu‘ pushes Bab ittt

‘"W‘h the te.
“. ' CUT TO

.
Ted drives up in & taxiocsh, paye the driver hastily and
rushes toward the stotion. Driwer calle out that it ia

~mot enough money = but he can't etop Ted. OUT TO

-y



Scene 3” _ O 2801, 8 (o CABEY T ,
f YA dieapnears bebhind Tanis, the g 8 shout to
i close, when Ted rushes into the sGame.
j cuUT T0
Soene 353 T SRR
ust agueezes through the small aperture of the
: cloesing gate.
* - cUT T0
Bcene 354
Scene 3” OSE SHO B8 .

arns around and c-tol ght of his son with
great relief, Tanls stepe on the train, boarding the
last osr, 6She exits into train., Babbitt remsins to
furble with bage, As Ted enters scene Babbitt looks
as 1f Judgment Day had fallen upon him,
/ cuT T0

e 3 BTN
] B3 # father:

Title 242 *Dad, Ma came home,
he dcesn't know
anything yet,"

Soene 35%
e news oks bitt eo that he drors his bags.
: CUT 10

e 3¢ BOLIRTIR, ,
s s A bitt:

Title 343 *"But if you don't |
- come right home with |
me 1'11 tell her.*

ﬁ _ |
e e

3 . : !
= B
: anis her ohair, which is the last one in
- the car, irritadble wondering why Babbitt doesn't ocome.
S8he oslle ocut:
Title 243 *"Georgie"”

s T ik -
i B e a8 ears Tonie' voice, realizes it has a

pecul iarly wife~like skeuwn sound.
CcuT TO

Soene 363
| . Janie 18 & o g0 ou find Babdbitt, The good
looking etranger whd &s has the eeat beside her, offere
her agsistance, So, eager for a new conquest, oﬂo
negleots to rescue 5tbb tt. cUT T0

around toward Tanis, 2
cuT T0




!: : .74 - "'

Scene 384

ande %o Tires. cUT TO
e 3 Gk BERAL
I 8 a cuUT TO
Soene 365 "

- e
More frantically he makes one last dlvooggr his bag,
T0

Soene 387 —JER. 0T, BRAKEMAN. |
: = e waves hls arm to the enginesr aond Jugpo on the train.

Scene 368 'En'kglﬂ-ggg;t l‘.QxI;tAESizln'
e two '8 are ag in the f'f' vhen Tonels
. n

apreare on the back Flatform of the mov train,
Thus she diesprears out of their liveas. boitt turns
and ceee her,

CUT 70

foeme 399 NIpROSEUP B.BEITL AP IED.
: A @ rezret in n eés at the thought of
-

Tanis going out of his 1ife l1ittle underetending
on the part of Ted. He knowe how hig fother muet feesl,
He too, ie in love, And gently be telle his fathers

Title 244 "Ma's awful sick."

ind that information brln’o Babbitt back to earth and
bagk to the realization of the love he holds for hie

wife, "Gosh, then we must Imrry.® He pioke up the
lnlt;cnc. nni they oxit at full epecd.*

CcUT T0

£2 abt A be@, sverything ir f #s for an
operation, Babbitt burete into the room, He Bnesls down
beside his wife's bed, The doctor and nurse g: on with
their preparations. Babbitt 1: on hie Yneees beside his
wife, B8bhe is pathetically thankful thot he has come.
"Stupid of me to get eiok,® ehe telle him, He holde her
olose to him, She looka ‘9wsrd the doctor and nuree and
ie frightened. cuT T0

e T gL, e, BT,
nging clocely toge » Awkwipdly Babbitt fingers

the sleeve of her y nightgown and tells hert *"EHoney,
I love you better ¢ saything in the »orldf As he
sees her inoreduloue expression, he adds!

Title 245 "I've been kinda woried by
- tusiness, btut that's all
over ncw, and I'm baok again,®

S8he sllowa bherself to believe hie words, perhaps evem
to believe that he had been faithful to her always. Ohe
holde him with frightened desverstion.

cuT T0

« Frontical 'y Babbitt jumpas off.,

o

- e e 2 B e ok

=
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o b 1) MANE ADS1E
he dootor Sells Nre, DAbY 0 ”“{{ the ime
proviged operating table ias at hand, Babbitt impressed
with the tragedy, jumrs up quickiy. He etsrte dack asnd

hies hand hits the oteaming enamel oontainer in -hrh
the eurgeon's instrumente are being sterilised. (Sinoce

it is unlikely that the house would be heated at

4 fthat time of the year, we shal) not usec the radiator of

the bdook, oUT T0

ke B
| sin ) ned finger, making & tremendous fuee

over it. coT 70

s " [ 3 & B A U 16N

gures of tragedy. cn'g1 ul of self, Mre, Babbitt
kisree Babbitt'e hand. e one 2imrle gesture on the
part of his wife knocke down his defense. He falle on
hie knecs before her, FHe covers her hend with his
kissee and hie tears, fhe is oompletely bappy, rejolcing
ﬁ heor eickness, To resescure herself doubly, she aske
img

Title 248 "Are you sure you want
me tc get better?!®

. Soene 374

‘Babbitt's wholeheatted reply resssures her. €he nods
to the dootor, facing the operation 'nmlgo.

Title 347 "Wae ronance forever finighed?®

Scene 375 m‘eg: np : :
¢ Just se in the opening sequence, even including
Ted's empty ohair. Ffame dusinees with Verons and paoper
and Tinka with the sugsr bowlk, fame business of Tillie
aabling ar being asgked where Ted is, and jerking
her head upestairs tc indicate ke bhas bly overslept.
During thie business the maid setas 2 steaming plste of
Babx gann- fritters in front of labbtt&.ﬂ &

Soene 376 2
frittere rieing tec hip delighted
nostrile. BHe smiles affcotionately toward hie wife,

cUT T0

SCENE 3 77
B e her husband agein, Bhe smilee b-ck,
ouT TC
Soene 378 .
i e [ zling fritters. He looks up 28 he hears
oUT 70

i noige.

Soene 379
! .- da gnter the dining rmi pushing

zui 'muo': Imrediately they pounce upon- Babbitt,
ittlefield exchalims:

Title 248 *Funice went to a danoe last
night, and ehe hasn't come
. home yeot,.* .




=76~

%::: 379 Mre. Littiofleld on the other alde of him, announces:
" 7am1e 240 "I'n sure 18's Ted's fuult,-®

Babbitt emphatically asrured bis nei thbor that his son
———is-upetairs in beod., He challengzes t to follor hie,
They start to exit from the 4din ng room,

Soene 380
| Tillle sticks her head out of the iaing

then decides to follow too.,

in the rear,
room door,

ouT T0

Soene 381 D3 _EUNIO BIT’ , [EIGHBORS,
T i patana 8 standlr defiantly Iin the mic : =
the floor., Runice ie in bed, but ae the soene opens she
is ocompletsely hidden by the coverlet. Babbitt and
Littlefield buret in upen ther, followed B 2 many fof
the otbers as can be crow@ed into the door, '
cuT T0
Scene 382 : |
8 room, to disoover the oause of the ;
excitement. His oves fall on the ded.
cuT T0
Bcene 383 . BED ED ¢ 3AB
_Our 28 vered up in bed, e enters the shd,
Pulle the covers from Eunice, who, balf roguishly, half
ashamed stioke her bobbed head up., Ted solves the
myatery by speakigg: :
Title 250 Sleet the wife, folks.®
‘ ann’ of respectsble heads., wyrs. Badbitt
‘ loyally tells riende!
Title 252 "Well I hope Ted will makb
¢ good s husbend ss ny
000!(10-'
Then this gots over, she addel
Title 2523 "0f course he was go excited
about thie Biesling affair,
and the newgpapers bled
what he . said, but e's
no'pne more devoted and
respectable than Georgie.®
They 511 ncd, exoept the maid, who lo-ke dubloue.
oUT T0
Soene 385 EDROCM, MED, OLOSE SHO 'ED,. BABBITT, EUNIOR ,
o D0 . unie n .. * “‘ d. ire ) OMC
to Ted and congratulates him, then scolde him a 1ittle

for hie raghnese. Then with great gusto he kisses
Funice. Then he voices hie convictions as follows:

‘Title 253 "Rie I'm glad you ad epunk
to get what you want, gon,.*




¢ i

Then he lo~ks toward the hall ae if fearing his worde
right dbe overheard, snd he goes ont

Title 284 *I've mever dcne & .1n.§p
thing I wanted to in my
whole 1ife., I don't know
as I've aocomplighed anve
thing, emoept to just get

along."

And the laet of his widdom he offers to the living young
as he points to the people outside, .
Title 265 *Those folke out there

will try to bully zeu

and tame you down,

Soene 306 WED OLOSE UP PABBITT
- A8 he addel

Title 2358 "Tell them all to
- g0 to the devil.*

Soene 387 ] M 'IGHBORA :
! SaDbY sonaidering the feslinge of her husband, I
son and Stor-!n-lqv. begine tc shoo the vigiters 2
away from the door. cuT T }
Soens 8.8 E;
Title 357 "Give Mother a chance
4 _ she'd 1ike to
le08e herself.”
Thie sints into r‘bhnt, slowly ug ueual, Then he nods
his head end telle his son he thinke it 1e :ata good
advioce. coT
goene 389 I EDROC i\ 'HO D M

Mter Nrs pritt. Baboitt rune to the ¢
ocepte her, taking her out into the ball.
C¥T TO

Some 390 JAL BASELIL OMD MG BABBIEIL ...
: an 8. « Babbitt pute hie arm

affecticnately around hie wife, determined to give her

the chance to “"out loose"™ that his son spoke of, After
" they have laughed and talked a few moments over the

voungetere, Babuitt becomee grave, He tells hie wifel

Title 358 *pDarling, the respectadble
11fe 1g the punk, Let'e
"out locee sometimes.®

Mre, Babbitt is horrified. Babbitt puts hie hand over

hies atomache and goes on to say ferfeatly. "Do

underetand me, Qsrling?!® he agks., "Of course I under=-

etand you Georgle,"Ne 1g gratified. She tells him to

wzit a moment, Ehe exite from ghot., He looke after her

gratified by the new comnanionsbip he has found, |
coT T0 H
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8oene 3‘1 4 i, MR2, Bj
| nter Dbt + Bbe goes to the medioine chest,
: ﬁ takes & 1ittle bottle cnd cxite toward thn~hnii.
I ' CUT T0
P f
Scene 313

' RN ; 8 bethroom, carrying s little
bottle of pillg, She avurcaches Babtitt, who looke at
- her in bewilderment, : P

foene 393 m gmg up %,
d, Georgle®, Yrs. Babbdtt requests,

out you
Puze}ed, Babiptt compliecs. Slowly with the thythem of
tragedy, Mre. Babbitt shales thras pills into his hand,
There 1s tragedy in the way Babbitt pauges to leok at
the pille ~~ 2nd at hig wife, whe cheerfully insiste
that he g@allow them immedia oly. BSo she thinke that
has been hia trouble, ~-- Well, perhaps it has., There %s
sadnese in hie eyes as he raises the pliies to his
mouth in resignation and agoeptance, as he cheve and
swallowe them, He opens his arme to his wife. "You're
& great old girl, hon.* He tells her,

-

= FADE ouT.

THE END,

— v



JUN -5 1924

Washington, D. C.
4

Register of Copyrights
Washington, D, C. =

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Warner Brothers Pictures Inc.

At

Babbitt = eight reels

Respectfully,

FULTON BRYLAWSKI

The  Warner Brothers Pictures Inec.
hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration

Babbi tt 6-5-24 Ol 20275

The return of the above copies was requested by the said
Company, by its agent and attorney on the 5th . day of
June, 1924 and the said Fulton Brylawski for himself, and as
the dhly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him

the receipt thereof. "t
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